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By Request - More from Stevie Wright:

It doesn't matter what temperature the room is; it's always room temperature. 

In Vegas, I got into a long argument with the man at the roulette wheel over what I considered to be an odd number. 

It's a good thing we have gravity, or else when birds died they'd just stay right up there. Hunters would be all confused. 

How young can you die of old age? 

I went to a restaurant that serves 'Breakfast at any time'. So I ordered French Toast during the Renaissance. 

I've been doing a lot of abstract painting lately, extremely abstract. No brush, no paint, no canvas, I just think about it. 

If you can't hear me, it's because I'm in parentheses. 

It's a small world, but I wouldn't want to have to paint it. 

Cross country skiing is great if you live in a small country. 

I have the world's largest collection of seashells. I keep it on all the beaches of the world ... Perhaps you've seen it. 

One time I went to a museum where all the work in the museum had been done by children. They had all the paintings up on refrigerators. 

I had just received my degree in Calcium Anthropology...The study of milkmen. 

If you're not part of the solution, you're part of the precipitate. 

Does the reverse side also have a reverse side? 

If man evolved from monkeys and apes, why do we still have monkeys and apes? 

Last night I played a blank tape at full blast. The mime next door went nuts. 

If a person with multiple personalities threatens suicide, is that considered a hostage situation? 

Just think how much deeper the ocean would be if sponges didn't live there. 

Shin: a device for finding furniture in the dark. 

Many people quit looking for work when they find a job. 

You know how it is when you decide to lie and say the cheque is in the mail, and then you remember it really is? I'm like that all the time.

How many people does it take to change a searchlight bulb?

MUSIC

Into the JazzLab for a group from Denmark, The Lars Moller Group (9/7). The Group comprises Lars Møller (Saxophone), Jacob Christoffersen (piano), Kaspar Vadsholt (bass), Ole Theill (drums/tablas). The publicity hails Lars as "at the absolute forefront of European jazz tenorists". I guess that makes him a Great Dane. My confidence was admittedly a little shaken when he arrived onstage wearing earplugs, adjusting them as he began to play. What sort of a racket did he expect from his acoustic quartet? Or is it the detritus of an adolescence spent listening to heavy metal stuff on his ghetto-blaster - do they have ghettoes in Copenhagen?

No matter, doubt was dispelled with the opening original, "Centrifugal", when Lars spun a series of long and beautiful opening lines with an achingly pure tone on the tenor sax. Supported by the block chords of his pianist, Jacob, he created a sound that I associate with Jan Garbarek - it evokes images of a pristine clean and icy cold Nordic landscape. Not that Jan buys such a perception - he claims to be a city boy who has no great experience of, or feeling for, the Nordic countryside. So much for Constructivism!

This opening idyll in "Centrifugal" was all too brief, as Lars surrendered the piece to the bebop style of another continent. From the sparse to the crowded - note tumbling over note - he does that stuff pretty well too. In fact, there was far more of the bebop style in his playing than we've come to expect from the Nordic invasion - bands such as The Houdinis, The Trio Toykeat, Perko Pyysalo Poppoo and Niels-Hennig Orsted Pedersen have played in a much more measured European style than did this group. As Lars wrote almost all the tunes in the two sets, I suppose the stylistic influence is largely his.

"Blue Skies in Kamchatka" was the evening highlight for me - from the atmosphere of expectancy created by the tabla/bass introduction, the slow tempo, the folklorico-like simple but evocative melody, the plangent tenor tones with the piano in counterpoint. It was a stunning number. A Lars' movement new to me was the Cleese-like lifting of one leg - only to employ his calf deftly (albeit briefly) as a mute across the bell of his sax. By the way, Kamchatka is very sparsely populated Russian peninsula, and, as most everyone knows, it is the site of the famous Kluchevskoy volcano. 

The small finger drums (tablas), known for their affinity for the sitar in Indian music, did not sound out of place in this number, and nor did they later in "African Winds". I guess percussion knows no continental boundaries. This tune too had some folk elements in the melody and some of those rhythmic piano chords that are a trademark of Abdullah Ibrahim. Lars tone was also very pure in this tune - unhurried, unforced and relaxed blowing - Getz-like even.

After gently chiding the world for not being sufficiently reverential toward Burt Bacharach, the Lars and Group presented their tribute to him, appropriately entitled "Bacharach". Lars does a good line in self-deprecating and gentle humour. Intriguingly, the tribute had one of those melodies that you think you should recognise - sounding like a standard (was it Bacharach?) with a nice hook, but of course it's an original. Nice touch. It opened with a slow piano solo, that before long was joined by the bass, which sounded a little muddy in the lower registers. A relaxed tenor solo evntually slid into a solidly bluesy conclusion.

"McFried" described the condition of bassist Christian McBride when he once arrived for a recording session with Lars a day late, having been involved in a "serious jazz-related incident". This tribute was suitably hip with a touch of the free about it, and contained some busy soaring tenor lines. "Red Fever" and "Creepy John" both had solid bebop foundations with the bass evident in providing a fine atmospheric opening ("Creepy John") and an elegantly crafted solo ("Red Fever"). "North Atlantic Waltz" offered a welcome change of pace with some breathy understated tenor work.

The trio supporting Lars were on song - tight and enthusiastic - though their expertise did not make one gasp. I guess it shows how lucky we are (in Melbourne especially) to have fine local musicians coming out our ears (unintentional, but intriguing directional juxtaposition, no?). It means that our expectations are elevated because we are used to hearing fine players on any given day.

Lars' emphasis on bebop throughout the two sets, though adeptly played, did not strike me as markedly different in creativity or technique to other Australian players of that persuasion. The numbers that exemplified the European sound were those that made the evening most enjoyable for me. 

Sunday, 12th. SHERIFF-GRABOWSKY DUO - Premiere

From the Melbourne Jazz Coop page:

"Trombonist Adrian Sheriff has been an innovative contributor to both Musiikki Oy and the Australian Art Orchestra (with an impressive composition on their Into The Fire album), and has decided to explore his sound world in the exposed, but open, context of a duo with piano. Having played with Paul Grabowky in both the A.A.O. and On The Other Hand, Sheriff was immediately struck by his vision of a music that embraced multiple (even conflicting) world views. I was also inspired to see how he was always prepared to realise the known from a new fresh perspective which would then transpose it into the unknown. Sheriff will perform exclusively on the bass trombone and the shakuhachi (traditional Japanese flute), and the music will be a culmination of their investigations into contemporary improvising, Afro-American music, South Indian drumming, shakuhachi meditation repertoire and Balinese gamelan music."

The evening began with a Japanese tune "Honshirabe", Adrian stroking the rim of a brass bowl to produce an eery ringing sound whilst Paul played tricks of his own - creating harpsichord effects on the piano by the placement of a couple of schnapps glasses on the strings in selected places (I would have thought sake cups for authenticity). It was a little unnerving to hear some notes piano-like and others of a different timbre - all created by the same hand movements. Having established an exotic atmosphere, Adrian move to the Japanese flute, a wooden recorder-like instrument that is blown like a flute but held like a recorder - straight out from the mouth. 

This next is from Shakuhachi: The Sound of Nature  http://www.shakuhachi.com/
The shakuhachi is an end-blown flute tuned to a pentatonic (5-note) scale. By various fingerings -- half- and quarter-holings -- and by controlling the angle of mouthpiece against the lip, all twelve tones of the western chromatic scale can be produced. The mouthpiece consists of an oblique blowing edge whose design is unique in that it enables the player to control the pitch produced by changing the angle at which the flute is being blown. This, in turn, produces a delicate change of intonation -- a swelling or bending of notes characteristic of the traditional music. Alterations in embouchure, intensity of blowing and cross fingerings allow the player to create a wide variety of subtle and incredible sounds.

The timbre of the instrument is mellow in its low tones, although it is equally capable of producing loud, penetrating and breathy tones in its middle and upper registers. Little can be said of the sound of the shakuhachi without first hearing its hauntingly beautiful ring. With this in mind, noted ethnomusicologist Fumio Koizumi concluded: "Because of the religious origin of its music, the sound of the bamboo flute leads the mind directly into spiritual thought. Thus a single tone of the shakuhachi can sometimes bring one to the world of Nirvana."

The shakuhachi flute is used as a tool for zen Buddhist meditation as well as playing classical, jazz & traditional Japanese folk music. Legend has it that these komuso (16th Century priests), when forbidden to carry their revered swords, redesigned the shakuhachi from the root of the bamboo making it longer and stouter for use as a club as well as an instrument for spiritual attainment.

Adrian's flute didn't look lethal - but its sound is haunting - and on this slow plaintive lament full of space, he produced a most moving experience, ably supported by sympathetic piano from Paul.The notation for the piece is written in kanji, Japanese pictograms and read down the page rather than across.

"Charukesi" is an Indian raga form, and for this Adrian shifted to his monster bass trombone. It has a bell that is subwoofer sized, and more plumbing than a three-storey block of flats. Apart from the normal slide affair, the bass trombone includes a system of pipe-works that can be engaged to change the key of the instrument. He activates the plumbing with his left thumb, whereas most non-musicians use their left index finger for plumbing-activation purposes (I believe). As for the music, I really don't know how to describe it - it was certainly challenging listening, but I enjoyed the piece.

In "Creole Love Call" (Ellington, 1928) Adrian went over the top with an almost high camp version of the New Orleans blues classic. Using the traditional toilet plunger (it come free with the plumbing) as a mute he produced some outrageous wah-wah sounds, and low detonations such as Big Bird might produce on a rich diet. Meanwhile Paul added his take on the traditional blues piano, clipping off the last beat in each bar to prod the number along. Hugely enjoyable playing.

After visiting Russia, India, and the USA - next to a contemporary Australian piece - "Beyond the White Suit" by Paul. In this number, Adrian inveigled the mellowest of tones from the big bass - smooth, like honey, and a sound that was almost vulnerable. The control he displayed over the lung-evacuator was remarkable - dropping his breath pressure to a breeze and playing so quietly that it sounded like a person humming.

Anthony Braxton is an avant-garde jazz/classical multi-instrumentalist/composer with a penchant for providing his pieces with romantic titles such as Composition 135 (+41, 63, 96). The one chosen for this set was written for the contrabass clarinet, so the emphasis on the lower register was definitely in the ball park for the bass trombone. Paul and Adrian elected to complicate the piece by overlaying a 1-3-5-7-9 progression on the already complex music. It basically meant that you had to play faster and faster - through dividing the beat into an ever increasing number of segments. I didn't know what to make of the music, but it was a stunning test of endurance that left everyone gasping - though none more so than Adrian.

There was a Kurt Weil number, "My Ship" played on the Japanese flute, showing how difficult it is to play a Western tune on a non-Western scaled instrument. Adrian had to manufacture the notes rather than simply blow and supply the appropriate fingering as he would do on a conventional flute. It was an admirable effort but the instrument sounds far superior when applied to the musical notation for which it's intended.

Albert Mangelsdorf was once described as a "prodigious atonal jazz trombonist", and was renowned for his polyphonics, producing numerous notes at the same time from a monophonic instrument. "Give Me Some Skin" is from his Three Originals 1975 release, and was chosen for the penultimate number. What can I say? It was anarchic, furious - lots of exclamatory blowing from Adrian and weird incomprehensible chords from Paul. I don't think I'm up for avant-garde. I was reminded of Mark Twain's defence of Wagner's music as being really "much better than it sounds." It was intriguing, however, to hear a sort of continuous wail from the trombone that appeared independent of the notes Adrian was playing. Polyphony? 

The final tune was "Tamuke". The term tamuke refers to making spiritual offerings to the Buddha. Originating from the Ise district of Japan, tamuke combines the elements of the requiem and the elegy of Western music. It is a prayer for safe passage through life and through death that is usually played on a 2.6' shaku flute. It was an exceptionally sad and beautiful piece that held the audience spellbound. At the finish there was a long (respectful?) pause as if no one wanted to break the mood created by this evocative tune and this fine pairing of open-minded musicians.

WINE OF THE WEEK (From Nicks)

1998 ROSEMOUNT ESTATE ORANGE VINEYARD CABERNET SAUVIGNON
Region: Orange, New South Wales
An outstanding wine. Opaque crimson colour, with deep mauve edges. Superb aroma of very ripe blackcurrants, plum, vanilla, confectionery and a hint of liquorice. Mouthfilling palate, with excellent weight and depth of flavour. Very ripe blackcurrants are perfectly married to plum, spice and liquorice flavours. Fine grained dry tannins, perfect balance, followed by very long aftertaste of liquorice, spice and blackcurrant. Cellar 3-4years. RATING: 94/100 VALUE: XXXXX/5 A$19.99 per bottle or A$237.00 per dozen
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Even more of Steven Wright's humour!

Is "tired old cliche" one?

If you had a million Shakespeares, could they write like a monkey?

If you tell a joke in the forest, but nobody laughs, was it a joke?

It only rains straight down. God doesn't do windows.

If you were going to shoot a mime, would you use a silencer? 

Whose cruel idea was it for the word "lisp" to have an "s" in it? 

Since light travels faster than sound, isn't that why some people appear bright until you hear them speak?

How come abbreviated is such a long word? 

If it's zero degrees outside today and it's supposed to be twice as cold tomorrow, how cold is it going to be? 

Why do you press harder on a remote control when you know the battery is dead? 

Since Americans throw rice at weddings, do Asians throw hamburgers? 

Why are they called buildings, when they're already finished? Shouldn't they be called builts? 

Why are they called apartments, when they're all stuck together? 

What would a chair look like if your knees bent the other way? 

If a tree falls in the forest and no one is around to see it, do the other trees make fun of it? 

I went to the cinema, and the prices were: Adults $5.00, children $2.50. So I said, 'Give me two boys and a girl'.

What's another word for Thesaurus? 

I've never seen electricity, so I don't pay for it. I write right on the bill, 'I'm sorry, I haven't seen it all month.' 

When I woke up this morning my girlfriend asked me, ‘Did you sleep well?' I said, 'No, I made a few mistakes.' 

Isn't the best way to save face to keep the lower part shut? 

I went to a general store. They wouldn't let me buy anything specifically. 

On the other hand... You have different fingers. 

If the pen is mightier than the sword, then in a duel I'll let you have the pen! 

MUSIC

The Ian Whitehurst Quartet opened the last month of winter with the first of four Wednesdays at Bennetts Lane (1/8). The group does not have a history of performing together, so it is to the musicians' credit that the program that they constructed was notable for a surprising level of coherence. The choices were probably a little more conservative than will be the case further down the track, with swing tunes predominant. Ian's smooth-toned tenor was joined by Andrea Keller on piano, Frank Di Sario (bass) and Danny Fischer (drums). The crowd was characterised by an absence of people, but those not absent put up a brave front - applauding vigorously and often. Did I detect some proud parents among them? A loosener, Sam Rivers' Beatrice, was forged at an easy tempo, and it was noticeable that Ian enjoyed the quietness of the room - it enabled him to wind down the tenor to barely above a whisper, thereby producing some expressive intonation. 

Just In Time began with an intro so trite that it brought back memories of the band of old farts who played so painfully at deb practice in my youth. Just as I wondered what on earth Ian was doing, he reversed out of the mire and fired up his bebop engine taking the number off on an entirely more satisfactory highway. Andrea's intriguing piano solo highlighted her penchant for seeking the unexpected in her phrase conclusions. The direction of the phrase points to a logical concluding chord, but with an exploratory grimace she produces a final chord still consistent with the phrase but off-centre from the listener's expectations. She makes you smile.

Mahjong (Wayne Shorter) had Frank creating an atmosphere of expectation with a hypnotic repeating bass line that was eventually joined by Andrea's piano, and later Ian's tenor. The piece moved into a Scofield-like groove, and again Andrea's off-beat phrasing was a feature, though the solos in the number were unsatisfyingly brief. Danny has been known to let his imagination free from time to time, and in this number we were treated to a range of deft, if amusing, percussion. Apart from some brush work and finger drumming, the chefs' long chopsticks made another appearance and, maintaining the culinary theme, the set of stainless steel bowls from House were invited to join the band (house band?). These bowls were used in several ways: simply slammed down onto the drum, left on the snare and toms to be occasionally struck, or forced down into the drumskin to alter the drum's pitch. At one point, the sequence of bell-like tones Danny was creating was echoed by the piano most effectively in a melodic duet. These antics were distracting, certainly, but the music was not compromised, and some humour in jazz is not entirely unknown.

Self Portrait (Ellington) opened in a slow sensuous manner before moving periodically from a stroll to a jogging tempo. Such gentleness was soon dispelled with Mushi Mushi (Dewey Redman) which was a crowded anarchic piece, full of time changes and exclamation marks. Frank added some Bugs Bunny sounds from a digital effects pedal that seemed out of place originating from a venerable double bass. On Barbados (Charlie Parker), Danny brought out the bowls for a second course, and Frank threw in a few more unnecessary effects.

Gypsy Moth (Keith Jarrett) offered a funky conclusion to the evening - featuring an attractive, purely acoustic bass solo following which Danny produced an extended and varied drum sequence punctuated by Andrea's fine accompaniment. 

WINE REVIEW (From Winepros http://www.winepros.com.au/jsp/cda/wine/wineprofile.jsp?ID=7582)

Orlando Jacob's Creek Reserve Cabernet Sauvignon 1998

Best Drinking: 2002 to 2007

Vintage Cellars Price : $12.99

WINEPROS' NOTES

For this wine very precise details are given of the regional origins: Coonawarra (49 per cent), Barossa Valley (16 per cent), McLaren Vale and Padthaway (15 per cent) and Langhorne Creek (5 per cent). Depending on the Orlando source document, the wine was matured for 12-18 months either in new French oak, or (as is more likely) a mix of new, one and two-year-old French oak hogsheads.

James Halliday Sep 16 2000 Rating: 89 out of 100 Best Drinking: 2002 to 2007

Medium to full red-purple; the bouquet is smooth, with ripe blackberry and chocolate fruit supported by subtle oak. There is more of the same on the palate, with attractive, ripe blackberry/blackcurrant fruit; good oak, good tannins.

Len Evans Jun 21 2001 Best Drinking: 2002 to 2007

Quite intense and lifted nose showing good berry and good oak. The wine has a pleasing middle palate, not too chewy, with some extension, and good balance with clean, fresh acidity. Very good soft, persistent tannins. A wine to be kept for two or three years.
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More of Steven Wright's best deadpan humour! 

I put Instant Coffee in a Microwave and went back in time. 

A bus station is where a bus stops. A train station is where a train stops. On my desk I have a work station... 

I believe five out of four people have trouble with fractions. 

I don't have a solution, but I admire your problem. 

If quitters never win, and winners never quit, what fool came up with, "Quit while you're ahead"? 

I believe the only time the world beats a path to my door is when I'm in the bathroom. 

What WAS the best thing before sliced bread? 

Lots of comedians have people they try to mimic. I mimic my shadow. 

I got a new shadow. I had to get rid of the other one... It wasn't doing what I was doing. 

I was once walking through the forest alone. A tree fell right in front of me -- and I didn't hear it. 

I wrote a song, but I can't read music so I don't know what it is. Every once in a while I'll be listening to the radio and I say, "I think I might have written that." 

My theory of evolution is that Darwin was adopted.

I took a course in speed waiting. Now I can wait an hour in only ten minutes.

I eat Swiss cheese. But I only nibble on it. I make the holes bigger.

I moved into an all-electric house. I forgot and left the porch light on all day. When I got home the front door wouldn't open.

I got a garage door opener. It can't close. Just open. 

You know how it is when you go to be the subject of a psychology experiment, and nobody else shows up, and you think maybe that's part of the experiment? I'm like that all the time. 

There aren't enough days in the weekend. 

The sky is falling...no, I'm tipping over backwards. 

Droughts are because God didn't pay his water bill. 

Hmm, an invitation to hear Geoff Achison solo at The Kelvin Club (Friday 27/7). Sounds cool (a pun for the science types), and yes it is named after scientist Lord Kelvin of Absolute Zero fame. Hidden away in a lane off Russell St, it is a club with some sort of military association (the bugle behind the bar a subtle clue) – though its history includes being the clubrooms for the former East Melbourne Bowling Club. It is quite spacious with a bar and billiard room downstairs and dining room above. A well stocked bar holds all the spirits one associates with the Empire, along with plenty of more egalitarian ales, and some attractive wines by the glass – of which a Crabtree Clare Valley Cabernet established a suitable entry point. 

What to make of a large dining room dominated by fine line drawings of birds found in Australia? A closer look reveals that each of the 27 framed drawings is part of an identification parade, the object of which is presumably to improve your capacity to blast the living daylights out only those birds, and not to mistakenly massacre any “innocent” birds. Yes, it’s a line-up of all the (legal) game birds found in Australia. How thoughtful, and so apt for a dining room serving a duck entrée. 

So, a civilised meal (sans duck) and on to the main event. Geoff has set himself up in the corner of the dining room with his manager/roadie manning the mixing desk, and is greeted with respectful silence as he plies his trade accompanied by a humorous line of patter. It seems an odd juxtaposition – the blues man and the toffs. But perhaps I reveal too much – for they’re not remnants of the Empire at all, but ordinary, cheerful and interesting people. Most have never heard of Geoff but treat him with their attention, thereby showing more respect than he often receives in smoky bars. Not only that, but his musicianship surprises many who subsequently queue to purchase CD’s during the break. Playing acoustic guitar and singing in that voice that is more Malmesbury than Mississippi, his self-deprecating manner belies the skill that he has painstakingly developed and the experience that enables him to be at ease with such a group. 

Geoff produced a couple of sets of varied and interesting numbers including a couple of his own. His playing on the acoustic Gibson appears to have developed more complexity since I last saw him – less of the flash riffs that I’ve always been a sucker for, but his musicianship seems more complete. It was pointed out to me that I’d unknowingly participated in an event that will probably find recognition in the Guinness Book of Records. The Kelvin Club dress code demands a tie be worn by all gentlemen (well, all males then) – even Geoff Achison wore a tie (though rebelliously askew). Surely the record for the number of ties worn at a blues gig would have been blown out of the water (notice the Thorpian allusion?).

It’s only midnight, so where better to maintain the acoustic feel than at Bennetts Lane for a set from the “room clearer” Jex Saarelaht and his trio. Phillip Rex (bass) and Peter Jones filling in for regular drummer Niko Schauble complete the threesome with a set, a couple of which were originally recorded at Bennetts 5 years ago for the CD “Fridays Late”. They were New Old Age (John Taylor), and Geri Allen’s Maroons. 

Refuge (Andrew Hill) opened the set. It was a dramatic piece with an almost classical tenor – dense with chords and quite demanding listening. It is perhaps this element in Jex’s playing that produces the evacuation of the vacuous – it demands listening and discourages conversation. New Old Age was an essentially romantic piece but with an undercurrent (portents of doom perhaps?) that was similarly involving. A Jex original, Closing, was written for a cardio-thoracic sugeon who likes to operate to Jex’ music. With that grisly thought in mind, the number allowed a darkly humorous interpretation – lots of time changes evoking images of the crazed surgeon slicing and dicing, periods of calm and of desperation paralleling the course of an operation. It eventually settled into a relaxing groove tempo and one imagined that the patient survived. (Ahh well, it was late and I’d had a solid night).

Maroons was one of those angular pieces, all twists and turns, tangents and about-turns. This was not music to snooze by – complex but a satisfying journey. Dolphy’s Dance (Geri Allen) was an intriguing number in 4/4 time with (arguably) an uptempo Latiny bebop sensibility. A Jex original, Three Ways, lowered the temperature (Oops, thinking about Kelvin again) – a quietly contemplative piece. The final number, It’s Good To Be Back Home Again, was written by Lawrence Williams and quite appropriate as, apart from the few night-owls, that’s where everyone else was. It is a truly beautiful tune, all wistfulness - and graced by a most expressive bass solo from Phillip. Nice conclusion.

From: Independent Wine Zine 24th July 2001  Edition # 75 http://www.liquorlink.com.au
I love tasting wine. Why? I don't know. Wines like the Blackwood Park Riesling from 2000 - with it's full rich nose and touch of botrytis. In fact there were a number of Rieslings that stood out in my mind; the mouthfeel of the Tasmanian, 2000 Moorilla Riesling with its mineral tones in the palate. The superb value of the Galafrey Riesling with its varietal fruit, lovely acid [Clare like] and extreme length - a Mount Barker wine to seek out. The 1999 Blass Clare Riesling - an excellent wine from this stable and I'd expect it to age well, or the 2000 Freycinet Riesling with it's floral nose and extreme length. If you like your Riesling more developed you'll look for the 1997 Penfolds Clare - still with plenty of time in front though and gorgeous with a Capital "G". And for three good yet unalike wines try the 2000 Alkoomi with its sweet lemon fruit yet good acid bite, the Alsatian-like 2000 Brindabella Hills with the "floral yet firm" style and the austere, elegant, understated 1999 Chain-of-Ponds Riesling. For ageing there were three that stood out for me. 2000 Stephen John Riesling packaged with Stelvin Closures [here, here - should be more of it - help the cause by telling every winemaker you ever meet as much]. Bone dry! Or the 2000 Petaluma with it's super fruit and clinically clean structure and palate [I love this wine]. Finally the Crabtree - oily mouthfeel, riper fruit with a lime edge and great length. 

But it's winter so how about the heads up on a few reds? I liked the 99 Wynns Shiraz. For a modestly priced wine it's shaping up OK. There is much being made of the 1999 vintage in Coonawarra - fruit picked earlier [look for wines of slightly lower alcohol value] may be OK but Coonawarra certainly was not cursed with the rain that other South Australian area's had to contend with. I'd leave the Wynns for 2 or 3 years rather than drink it now - still good though. 

The 1999 E&C Shiraz from McLaren Vale impressed me as a well made wine offering good value. Look out for it. I compared the 98 and 99 of the Robertsons Well and the 99 was nowhere near as impressive as it's older brother. The '99 was a harder wine with evident acid and less length. Nice fruit though and I wrote down "good wine" next to it. Two impressive '99'es were the Barwang Cabernet Sauvignon and Shiraz. The Cabernet Sauvignon is a slightly heavier weight than the Shiraz and needs more time. The Shiraz has superb varietal fruit and is still beaut despite the lighter intensity. Another pair of '99's tried were the Ingoldby Cabernet Sauvignon and Shiraz. Again I was very impressed with the Shiraz and the almost "chocolate edged" fruit. The Cabernet Sauvignon was fine but for the greenish, unripe overly pronounced tannins. A wine from a different style is the old-fashioned labeled Metala Shiraz/Cabernet Sauvignon. Different oak treatment and more the "old style" - again that high acid finish. I mentioned the Robertsons Well - the '98 Shiraz is a blockbuster and penny-pincher. Rich dense chocolate fruit, extra length and a big beautiful wine that makes you want to whistle in the most politically incorrect way. And cheap. Different again, but no less appealing is the 1998 McWilliams Rosehill, smokey, savoury, leathery, big but not extracted and with the balance to carry it forward for years to come. 

Back in the massive Southcorp stable you'll find wines like the "drink now" 1998 Leo Buring Shiraz - no more my style than the 2000 Seaview Shiraz - they may be good value and lovely wines at that price point but I'd prefer to enjoy the marked benefits that come from a slightly greater investment. Not all 1998's have to be put away for decades. The Penfolds 128 is a nice solid style and will benefit from a few years in the cellar but doesn't need to be forgotten. The 1998 Penfolds Kalimna is a popular style too - ripe "obvious" fruit, well oaked [as in plenty of it!], nice and easy to love. Still in the Southcorp camp look for the 1998 Rouge Homme Cab Merlot. Maybe without the class of the higher dollar value wines but lovely structure really shows the strength of this particular blend. A must have wine. I've saved my favourite among the cheaper wines until last. Rymill Shiraz 1998. Simply an excellent wine. Gorgeous and abundant ripe fruit. Yet this fruit is hung on an excellent "structure". A wine I am sure will cellar and is super value for what it offers. Buy a case today [and one tomorrow]. 
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I was playing solo piano in a hotel foyer, and getting a few requests and even some tips. At the end of the set, a man wandered up with a wad of money in his hand and asked me to play a jazz chord. 

“Sure” I said, a little bemused. I played an Amaj7. 

Apparently annoyed, he responded with, "No, no, no. I asked for ‘A jazz chord’." 

I did a little improvisational thing, but he didn't like that either. 

"No, no, no! A jazz chord. You know, 'A jazz chord, to say, ah luv ya.'"

A return to Bennetts Lane Thursday 19th for a second go at the Jamie Oehlers Quartet. Matt Clohesy on bass, Mark Fitzgibbon on piano and Scott Lambie back on drums joined Jamie (tenor) in a playlist comprising a few of his own compositions as featured on his new cd 'velocity' alongside a well chosen range of standard and not so standard tunes. From the previous week's list were Y Ya La Quiero (Joe Henderson), Yours Or Mine, Saturday In Central Park, and Lush Life (Billy Strayhorn). Added were the original, Untold Prophet, two John Coltrane tunes - Wise One and Spiral, Herbie Hancock's One Finger Snap, Miles Davis' Sidecar, Dennis/Adair’s Everything Happens To Me, and Billy Strayhorn 's Take The A Train.

Famous drummer Buddy Rich loved to tell a story about how Lawrence Welk introduced the Billy Strayhorn composition "Take The A Train".  Welk, the famous middle-American schmaltzy band leader said, "Now we're going to play the song, "Take a train". Buddy would always get hysterical telling the story.

The switch of drummers this week had no marked impact on the music although Scott’s style is perhaps somewhat understated compared to that of Danny Fischer. Nevertheless, his drumming was assured and well integrated into the music’s structure. If anything I found this evening’s overall performance even more enjoyable than that of the previous Thursday. The band was in fine fettle – crisp, energetic and all of like mind. The result included some fiery bebop, as in Saturday In Central Park, Untold Prophet, Take The A Train, Spiral, and in the blisteringly-paced One Finger Snap. Y Ya La Quiero provided the Latin feel, and offered an introduction by way of a bass/sax duet, following which the bass maintained the repeating line while tenor and then piano reeled off stunning solos. 

Of the slower numbers, Coltrane’s Wise One was interest-filled - after a long slow anthemic introduction by Jamie on sax, it developed into a lively Latin piece dominated by another tenor solo of great power, range, feeling and technique. Miles Davis’ Sidecar was new to me – commencing with a rather hypnotic, and most effective, repeating bass-line. As with many Davis tunes, it was angular – sliding off in unexpected directions. At times, the performance of the tune was seemingly chaotic, even manic, but quite compelling listening. Even Mark appeared a little bemused about where to head at one point, though Matt’s solo was most assured.

Everything Happens To Me was another gem. A romantic and whimsical ballad initially, it soon veered into bebop territory, and from there into a lyrical piano solo from Mark – the lyricism theme continued in Matt’s delicious bass solo. The conclusion of the evening, Lush Life, began with just one more outstanding tenor solo. Another great night - an embarrassment of riches, really.

Wine of the week: 1999 SEVENTH HORSE SHIRAZ. From Nicks.
Region: Padthaway South Australia & Heathcote, Victoria
Every now and again a new label is launched that excels itself and offers more value and quality than its peers. This does not happen all that often, but when it does it is instantly recognisable. The Seventh Horse Shiraz is one such wine. Totally opaque crimson colour. Aroma of plum, liquorice all sorts and black pepper - a memorable sniff and a tribute to the skill of the wine maker. The palate does not let the nose down. Mouthfilling flavours of plum, dark chocolate, vanilla and spice followed by a distinct cinnamon black pepper end palate. The wine displays perfect balance. Velvet smooth tannins followed by very long spice, black pepper aftertaste. Cellar 2-3 years.
OUTSTANDING VALUE FOR MONEY!
RATING: 94/100
VALUE FOR MONEY: XXXXX/5
$13.99 per bottle or $165.00 per dozen
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A few words from the visionary Steven Wright: 

I woke up one morning and all of my stuff had been stolen .... and replaced by exact duplicates.
A clear conscience is usually the sign of a bad memory.
If you must choose between two evils, pick the one you've never tried before.
A fool and his money are soon partying.
Plan to be spontaneous tomorrow.
If you think nobody cares about you, try missing a couple of payments.
Drugs may lead to nowhere, but at least it's the scenic route.
Borrow money from pessimists - they don't expect it back.
Half the people you know are below average.
99 percent of lawyers give the rest a bad name.
A conscience is what hurts when all your other parts feel so good.
If you want the rainbow, you gotta put up with the rain.
All those who believe in psychokinesis raise my hand.
The early bird gets the worm, but the second mouse gets the cheese.
I almost had a psychic girlfriend but she left me before we met.
OK, so what's the speed of dark?
If everything seems to be going well, you have obviously overlooked something.
Depression is merely anger without enthusiasm.
When everything is coming your way, you're in the wrong lane.
Ambition is a poor excuse for not having enough sense to be lazy.
Hard work pays off in the future. Laziness pays off now.
Everyone has a photographic memory. Some just don't have film.
I intend to live forever. So far, so good.
If Barbie is so popular, why do you have to buy her friends?
Eagles may soar, but wombats don't get sucked into jet engines.
24 hours in a day ... 24 tinnies in a slab ... coincidence?
Dancing is a perpendicular expression of a horizontal desire.
What happens if you get scared half to death twice?
I couldn't repair your brakes, so I made your horn louder.
Why do psychics have to ask you for your name?
If at first you don't succeed, destroy all evidence that you tried.
If at first you don't succeed, then skydiving definitely isn't for you.
A conclusion is the place where you got tired of thinking.
Experience is something you don't get until just after you need it.
The severity of the itch is inversely proportional to the ease of reaching it.
The problem with the gene pool is that there is no lifeguard.
The sooner you fall behind, the more time you'll have to catch up.


MUSIC

Off to Bennetts Lane Thursday 12th for the launch of Jamie Oehler's new CD 'Velocity'. Matt Clohesy on bass, Mark Fitzgibbon on piano and Danny Fischer (replacing the absent Scott Lambie) on drums joined tenor dynamo Jamie in a couple of sets of mostly his own new compositions. To hear some of the new CD go to: http://www.geocities.com/jamieoehlers. And for a measly $25 I was able to purchase the CD and obtain entry to the CD launch.  A solid and appreciative crowd enjoyed a couple of impressive sets. The band was cooking and Jamie was in fine fettle - kicking off with the aptly named original, Velocity. It was like a sprint relay - all high energy and timing. After Jamie’s electrifying charge from the blocks, who better to hand the bebop sprint baton to than Mark Fitzgibbon for a typically fast piano solo bristling with ideas yet with a smoothly balanced style that always appeared unhurried, even routine, judging by his demeanour. Some tasty rounds, with the drums providing the constant in the rotation, concluded a stunner of a opening number. I later discovered that it sounds just as urgent on the CD also.

The pace slowed for Naima, a number distinguished by a particularly melodic piano solo from Mark. Untold Prophet brought attention back to straight-ahead bebop - Danny supplying the dramatic conclusion on drums. Authentic, described as like a musical shower, offered a sort of tempo-free zone for a while - the music meandering around satisfyingly. Danny, a restlessly inventive player, produced some intriguing percussion involving dual mallets held together and hitting top and underside of the ride cymbal. In a quiet segment, the traditional sticks were temporarily replaced by long chefs’ chopsticks, their low mass producing a sound rather more genteel than is anticipated given the force and speed applied to them. (Let me clarify that it was the chopsticks that were long, rather than the chefs).

A standard, Joe Henderson’s Y Ya La Quiero, provided the Latin touch in which Jamie constructed the theme with a long  exploratory opening and Mark followed with an extended and satisfying piano solo. 

The second set commenced with a Bossa Nova influenced veresion of If Ever I Would Leave You. Jamie dipped his lid to Stan Getz before blasting off on a strong bebop solo within the Bossa Nova framework. Great solo, as was Matt’s first bass solo for the night - entertainingly following his penchant for bass expression through producing melody to accompany the rhythm.

In the ¾ time Yours Or Mine, Mark took flight with a solo that beautifully displayed his capacity to create musical tension/release sequences so easily. Left hand bass chords support right hand melody chords as the tension builds and builds - only to be released like a waterfall with right hand single note runs of frantic speed. I’m always left with my mouth open and a big smile when Mark is in form like this. Saturday Night In Central Park must have been written by Jamie in summer. It’s generally a pretty hot piece of music that somehow manages to alternate between the cool and the impassioned. Jamie leaves no note unplayed as he explores the full range of the tenor in a most exciting solo that at times sizzles. Mark backs up with another of those cascading right hand displays. The final number, Mars, brings the tempo back to earth (sorry). Another extended piano solo and some delicious drumming that stretched the time. Sadly, it couldn’t halt the time which had run out. A terrific gig - repeated over the next couple of Thursdays. Do yourself a favour.

WINES WORTHY OF NOTE:

1999 YALUMBA MERLOT Barossa Valley, South Australia 

The price of Australia's wine icons is on the move - and the trend continues to be upwards. However, as some of the best wines become inaccessible, new wines emerge that are fighting for a market position and these new brands are always landing at bargain prices, with very high quality. The 1999 Yalumba Merlot is one such new brand, seeking out a niche in a very crowded market place. At twice the price, this wine would represent very good value, at this price it is nothing short of a absolute bargain that will only last a few weeks at best in the market place. Medium body, with crimson colour. The apparent lack of depth of colour is misleading and leads one into thinking that this will be a lightish wine. Not so! Excellent lifted nose, with aroma of confectionery, spice and mulberry, very, very appealing. The palate displays excellent weight and mouthfeel. Flavours of truffle, spice and mulberry are enhanced by velvet smooth tannins, and a very long spice, pepper aftertaste. E!

njoy over the next 2-3 years. An absolute steal - be quick! RATING: 91/100 VALUE: XXXXX/5 

$8.99 per bottle or $102.00 per dozen at Nicks

2000 YALUMBA BAROSSA RIESLING

Barossa Valley, South Australia

A bargain priced, everyday drinking Riesling. Brilliant pale straw colour with green edge. Excellent aroma - very aromatic with distinct aromas of lime and citrus over a pear end note. The palate displays excellent weight and mouthfeel. Very good flavour intensity, especially when one takes into account the price of this wine. Citrus and pear palate flavours over a clean acid finish. Enjoy.  RATING: 87/100 VALUE: XXXXX/5

$8.99 per bottle or $102.00 per dozen at Nicks
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At RMIT, there were four students taking Psychology. They did so well on all the essay, tests and lab, that each had an High Distinction average so far for the semester. These four friends were so confident that the weekend before their exam, they decided to go to Sydney and rage with some friends there. 

They had an enormous time. However, after all the hard partying they slept all day Sunday, and in the end, they didn't make it back to Melbourne until early Monday morning ... the morning of their final exam.

Rather than risk taking the final exam with a hangover, they decided to find their lecturer after the exam and devise a plausible explanation as to why they missed it. They told her that they had gone to Sydney for the weekend to do some psychology research at the renowned university archives - with the plan to come back in time to study for the exam itself. Unfortunately, they'd had a flat tyre on the way back and did not own a spare, such was their poverty. As a result, they’d stood around staring ruefully at the tyre until the road service arrived. The delay was so extended that they’d only this moment arrived back!

The lecturer requested time to think this over, and eventually agreed that they could sit their final exam the following day. The four were elated, relieved, and a little amused at the gullibility of their lecturer. They studied hard that night - all night, in fact - and went in the next day at the time the lecturer had indicated. She placed them in separate rooms, handed each of them a test booklet, and told them to begin.

The first short answer problem was assigned five marks. It was a simple question about the philosophy behind Humanism. "Cool," they all thought in their separate rooms, "This is going to be easy." 

Each finished the problem and then turned the page:

Question 2 (for 95 marks): Which tyre?

MUSIC

In the current Melbourne Jazz Cooperative pamphlet appears the following:

ISH ISH featuring PHIL SLATER (Sydney) - Farewell led by hard-working drummer Ronny Ferella, this chordless quintet produced a self-titled debut CD of mainly originals (which received a very favourable review in the American Cadence magazine) and then released a second album, What Should Be, showcasing Ferella’s rapidly developing compositional skills. Their endeavours were recognised when the ensemble was offered a spot in the Australian showcases at the forthcoming Umbria (Perugia, Italy) and Pori (Finland) jazz festivals. With trumpeter Eugene Ball unavailable for their European tour, he will be replaced by exceptional Sydney trumpeter Phil Slater (a finalist in the 1997 Thelonious Monk International Jazz Trumpet Competition) joining Jordan Murray(trombone),and Mark Shepherd (acoustic bass) in the line-up (Saxophonist Julien Wilson, currently studying in the USA, in Boston, will rejoin them in Europe).This will be the group’s farewell gig before they leave on the tour.

Where from derives the name? This band is certainly jazz-ish, sometimes Latin-ish, sometimes Eastern European-ish, sometimes funk-ish. As would be expected from an eclectic bunch of musicians such as these, the influences are sufficiently diverse as to make categorisation difficult. The absence of both Julien and Eugene suggests a serious reduction in creativity, and it was with interest that I investigated whether the group’s composure would be irretrievably compromised.

Well no it wasn’t - in fact far from it. Although the playlist was understandably (given the member additions and subtractions) less adventuresome than unusual, there were plenty of occasions where the space left by absent friends enabled a different dynamic to be revealed. It is somewhat unusual to have a chordless band with solely brass frontline, and certainly for it to comprise trumpet and trombone. Despite not having performed together before, Phil and Jordan displayed sufficient sense of cohesion to suggest they are capable of developing a musically rewarding rapport over time. Not that everything they did together gelled - there were the occasional apologetic grins between them as the sought-for melding of sounds momentarily avoided them.

There were a number of originals from Ronny (The Call, Rest If Weary, Hey You, I’ll Take That) among the standards were Guinea (Don Cherry), MobJob and Ballad/Joan (Ornette Coleman), Fort Worth (Joe Lovano), and Little Niles (Randy Weston).

The Call opened with a tempo setting drum solo from Ronny that sounded Mariachi-like. The trombone trumpet counterpoint was refreshing and very effective. When Jordan’s comping behind the trumpet solo mirrored Mark’s basslines it was clear that there was to be plenty of interest for the listener.

Rest if Weary began with a repeating slow bass line followed by a muted trombone lament. When Phil joined in with muted trumpet, the trombone began a drone accompaniment that worked very effectively to support the solo. It was a hypnotic, intoxicating piece redolent of Spain and bullfights. Phil’s trumpet blowing was noticeably different in style to Eugene’s, though equally as exemplary. His attack appeared sharper, more dramatic than Eugene’s who often insinuates his way into notes. In the groove-style Guinea, Phil displayed some delicate breath control as he Webstered his trumpet to create that characteristic breathy sound. It blowing but on the cusp of stalling – somewhat edgy but conveying emotion very effectively. Jordan again offered his trombone as an effective bass supplement during the trumpet solo. Jordan is a joy to hear. His solos are always inventive, his tone is so mellow, and he also hits his notes dead centre. On Little Niles, a complex arrangement with many tempo switches, he produced a mesmeric trombone solo that was in part reminiscent of a New Orleans funeral march.

On MobJob, Phil produced a manic and fiery trumpet solo that combined energy, speed, and control. Great stuff. The rhythm section remained in the background for the most part. Ronny’s drumming was always supportive of, rather than supplanting the front line. His writing and arrangements produced some of the evening’s highlights for me, and suit the band’s style very well. It will be interesting to see whether any of Phil’s influence remains after his departure, and Eugene’s return.

All told, a most satisfying evening’s music. It’s a pity Phil doesn’t have the opportunity to remain with the band in the long term. I’d love to hear two trumpets (given the difference in style) battling against Julien Wilson’s off-the-wall tenor blowing. One outcome of the playing together of this abbreviated group could be that some tunes in their repertoire may continue to be played without tenor, because the space it affords allows for a more enjoyable performance.

WINE BARGAINS

No question that the best bargain at the moment is the Browns of Padthaway 1998 Shiraz at about $11 at Murphy's. In general the 1998 vintage in South East Oz was markedly superior to that of 1999, so if you have the option – buy 1998.
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A New Philosophy

A philosophy professor stood before his class and had some items in front of him. When the class began, wordlessly he picked up a large empty bottling jar and proceeded to fill it with rocks, rocks about 2" in diameter. He then asked the students if the jar was full?

They agreed that it was.

So the professor then picked up a box of pebbles and poured them into the jar. He shook the jar lightly. The pebbles, of course, rolled into the open areas between the rocks. He then asked the students again if the jar was full.

The students laughed and agreed that it was.  The professor picked up a box of sand and poured it into the jar. Of course, the sand filled up the spaces. Now, said the professor, I want you to recognise that this is your life.

The rocks are the important things - your family, your partner, your health, your children - things that if everything else was lost and only they remained, your life would still be full. The pebbles are the other things that matter like your job, your house, your car. The sand is everything else. The small stuff. 

If you put the sand into the jar first, there is no room for the pebbles or the rocks. The same goes for your life. If you spend all your time and energy on the small stuff, you will never have room for the things that are important to you.

Pay attention to the things that are critical to your happiness. Play with your children. Take time to get medical check-ups. Take your partner out dancing. There will always be time to restain the fence, clean the house, throw a dinner party, and turn the compost. Take care of the rocks first - the things that really matter. Set your priorities. The rest is just sand.

But then...

A student then took the jar which the other students and the professor agreed was full, and proceeded to pour a glass of red wine into it. Of course, the wine filled the remaining spaces within the jar making it not only completely full but also very colourful. 

The moral of this tale is: 

No matter how full your life is, there is always room for RED WINE.

MUSIC

Arriving in the small hours of Bennetts Lane (15/6) enabled me to catch the DAVID REX QUARTET with David (alto), Mark Fitzgibbon (piano), Ben Robertson (bass), and, on a brief return to Australia, Danny Fischer (drums). Danny took little time in establishing his territory with a multi-rhythm'd intro that set up the piece for some fiery alto work, followed by an impossibly fast piano solo from Mark. The tune, David Rex's Flamin' Fame, also allowed room for an exotic drum solo, part of which employed a very thin chef's chopstick. It was thin and whippy, producing a light but flavoursome tone as Danny sauteed his way through a range of tempos and moves. Having gotten his rocks off (David's words, but see A New Philosophy above) with the opening number, it was on to the quiet classic - Miles Davis' Miles Ahead, and a Mile further on appeared the classic DIG. This was lit up by an exciting piano solo from Mark that included an experimental and delectable one hand stride segment that evaporated far too quickly. A series of drum/alto rounds was positively incendiary, and established a tempo that needed to be hosed down. And so it was, with a couple of blues to conclude the session - one of David's compositions The Dark Side of the Street, and another, Blues on the Corner. The blues theme was carried through to David's final band introduction which he sang in a scat sort of way. Scat is of course an abbreviation for scatological which means: Offensive to accepted standards of decency, broad, coarse, dirty, fescennine, filthy, foul, gross, nasty, scurrilous, and vulgar. That pretty much sums up David's singing.

Bennetts lane 21/6/2001 The PAUL WILLIAMSON QUINTET is not what it appears. The PW known to these pages is a sax player - and this PW is a trumpeter. Apart from seeing him playing with the Sam Keevers large group, Cabrones, his playing is otherwise new to me. So how, it occurs to me, does he get to lead his own band when it comprises such local luminaries as Jordan Murray (trombone), Anton Deluca (tenor), Danny Fischer (drums) and Matt Clohesy (bass)? Well, I soon discover on this night devoted to original numbers by Paul, that the fellow can write music. I guess the man who draws the dots draws the lead. Not only does he write tunes, but he writes entertaining and complex arrangements that kept his cohort on their toes all night. A feature was the regular use of horns in unison, harmony and three-part in the tunes' introductions. Serious concentration was in evidence during these sections before the freedom to improvise was allowed and eagerly grasped.

The tunes were Scott Tinkler, Non-Consensual Decompression, The Tent People, McPherson St, Queen of Mean, Mind Over Mattress, Something-or-other-busha, Gross National Happiness, and Bustle Mulk. 

All were enjoyable, the styles varied and the playing of high quality. The standout tune for me was The Tent People (written in honour of the Byron Bay blues Festival attendees of several years ago who stood resolutely in the rain for days to hear their heroes). It was appropriately a blues with a terrific arrangement, and some evident homage to New Orleans in the almost funeral-march flavour in parts. It included a great tenor/trumpet jam, and some mournful trombone in which Jordan displayed why toilet plungers are the mute of choice. The rubber plunger's flexibility was put to good use as Jordan produced a range of altered tones as he variously scrunched the plunger this way and that.

Mc Pherson St was notable for Matt's high velocity bass solo, and Anton's authoritative bebop tenor work. The Something-or-other-busha tune was a slow piece that again featured an adventurous bass solo this time set against some New Orleans flavoured horn accompaniment. I didn't want this tune to finish. In Gross National Happiness, an appropriately up-tempo tune, a trading of musical blows between drums and trombone provided a strong surge to the piece that carried it along with unflagging energy. Bustle Mulk (get it?) again offered that Marsalis-like tribute to New Orleans, with a drum intro, repeating sequential figures across the horn section and a final glorious jam.

The PWQ can be heard next Thursday at Bennetts Lane. Warmly recommended.

WINE BARGAINS

At Murphy's the Browns of Padthaway 1998 Shiraz at $10 is a gift - soft, smooth, flavoursome - get some. Also a wine known as 21AD from Wolf Blass at about $11 is very fine value. For those demanding softness over all else - the Basedows Bush Vine Grenache is a special deal. Buy a dozen for about $96 and get 6 free bottles - bringing it down to about $5 per bottle.
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Here are some more of the TV comedian Jack Handey's DEEP THOUGHTS.

When I found the skull in the woods, the first thing I did was call the police. But then I got curious about it. I picked it up, and started wondering who this person was, and why he had deer horns.

I remember how my great-uncle Jerry would sit on the porch and whittle all day long. Once he whittled me a toy boat out of a larger toy boat I had. It was almost as good as the first one, except now it had bumpy whittle marks all over it. And no paint, because he had whittled off the paint.

If you're a cowboy and you're dragging a guy behind your horse, I bet it would really make you mad if you looked back and the guy was reading a magazine.

If your friend is already dead, and being eaten by vultures, I think it's okay to feed some bits of your friend to one of the vultures, to teach him to do some tricks. But only if you're serious about adopting the vulture.

Broken promises don't upset me. I just think, why did they believe me?

One thing vampire children have to be taught early on is, don't run with a wooden stake.

If you go to a costume party at your boss's house, wouldn't you think a good costume would be to dress up like the boss's wife? Trust me, it's not.

Most of the time it was probably real bad being stuck down in a dungeon. But some days, when there was a bad storm outside, you'd look out your little window and think, "Boy, I'm glad I'm not out in that."

I think people tend to forget that trees are living creatures. They're sort of like dogs. Huge, quiet, motionless dogs, with bark instead of fur.

In weightlifting, I don't think sudden, uncontrolled urination should automatically disqualify you.

I think somebody should come up with a way to breed a very large shrimp. That way, you could ride him, then after you camped at night, you could eat him. How about it, science?

Instead of having 'answers' on a math test, they should just call them 'impressions' and it you got a different 'impression' so what, can't we all be brothers?

If God dwells inside us, like some people say, I sure hope He like enchiladas, because that's what He's getting!

Probably to a shark about the funniest thing there is is a wounded seal, trying to swim to shore, because where does he think he's going?!

I'd like to see a nature film where an eagle swoops down and pulls a fish out of a lake, and then maybe he's flying along, low to the ground, and the fish pulls a worm out of the ground. Now that's a documentary.

Somebody told me how frightening it was how much topsoil we are losing each year, but I told that story around the campfire and nobody got scared.

I hope that after I die, people will say of me: "That guy sure owed me a lot of money."

I wish I had a dollar for every time I spent a dollar, because then, Yahoo!, I'd have all my money back.

The tired and thirsty prospector threw himself down at the edge of the watering hole and started to drink. But then he looked around and saw skulls and bones everywhere. "Uh-oh," he thought. "This watering hole is reserved for skeletons."

MUSIC:

A late night visit to Bennetts Lane (9/6 or to be more precise 10/6 at 1.30am) found Donut in another guise. The team seems to have as many personnel changes as Essendon, and the depth of available players appears to match that of the Bombers also. This time, the replacement for Colin Hopkins – Andrea Keller was in turn replaced on piano by Sam Keevers, whilst Jordan Murray (trombone) was not to be found. Ben Gillespie filled the big horn with air for this evening. Eugene Ball returned to replace his former absence, and the remaining members, well, remained (Matt Clohesy, bass, Dave Beck, drums, and Ian Whitehurst, tenor). The couple of numbers I heard sounded just great, as you’d expect.

THE RAINBOW (13/6) The T-Bone Walker tribute was organised by guitarist Andy Baylor (Cajun Combo), and included numerous other singer-guitarists, such as Peter Baylor (Dancehall Racketeers), Ben Peters (Redliners), Paul Neuendorf (Blues Before Sunrise), and Dai Jones (Confessin' the Blues) in various combinations. Support was provided by Tim Neal (electric piano) and Paul Williamson (tenor) both from the Hammond Combo, Steve Purcell (bass) – leader of the Pearly Shells, Tom McEwan (drums) – leader of Louis King and the Liars Club, and Dean Hillson, (tenor) – who has played with the Liars Club. So a pretty good looking line-up to salute the original master of electric blues guitar.

Not a huge crowd prepared to pay the $5 admission, admission fees being a rarity at The Rainbow. The gig commenced late because Tim’s venerable Roland refused to stay in tune, and there wasn’t (at that stage at least) a blind man in the audience to tune the bugger. Despite his Heath Robinson solution of jamming a key into the Roland’s backside to stop the tuning knob from self-rotating, the piano steadfastly remained off key – ironic, hey? About an eighth of a tone, Tim estimated, so each of the guitarists pretended to retune their guitars to the piano. Well, all but Ben Peters did so, and I’m not sure it would have made much difference to his sound in any case. He appeared a little under-prepared, though he had a few riffs that he played flawlessly every time he used them. 

The Complete Imperial Recordings (1940-1954) had been playing in my car for the last few days and I was eagerly anticipating something that recognised T Bone’s musical legacy. Unfortunately, from a guitar perspective I was to be disappointed. In general, the selected guitarists appeared to play the numbers simply in the style to which they were accustomed. Andy Baylor came the closest to T Bone’s manner of playing, though at times finger lethargy left him at the end of a phrase with several notes still to play. 

T Bone played in a relaxed manner for most tunes, and his sense of rhythm was impeccable. He usually provided space in his playing, and even on fast numbers never appeared hurried, other than to raise the musical tension before concluding a run right on cue. Among the current guitarists, there seemed to be a sense of competition that sometimes led to over-ambitious attempts at speed. Walker also eschewed the use of effects, like reverb and tape delay, so it was odd that they were used by most of the players on this night.
Ironically, it was the backing band that provided the sense of authenticity missing from the guitarists. Very solid rhythm from Steve and Tommy, piano work from Tim that could have come straight off a record from the 1940’s (perhaps the inadvertently off-key tuning even added to the provenance!). Additionally, Tim was prepared to provide some more sophisticated jazz-tinged solos while remaining within the T Bone framework.

T-Bone Walker made wonderful use of horns in his various bands. In fact his playing style (the way he used chords) has often been described as horn-like, and the use of trumpet, alto and 2 tenor sax for fills, solos and harmonies over his voice were superbly produced by Paul and Dean. It was fascinating to watch Paul directing Dean as to when and what they should play in support of the guitar or piano solos, and then take turns with their own solos. This was musical arranging in real time – amazing to watch, and for me this was the strength of the evening, in addition to the horns providing a sense of direction that might otherwise have been missing.

Some of the numbers were Love Is Just A Gamble (Hale), Strollin' With Bone (Walker/Davis), Boogie Woogie Nighthawk, R M Blues, Frankie and Johnny’s Boogie, Glamour Girl (Carter), T Bone Shuffle (Walker), The Hustle is On (Owens), Party Girl (White), Swinging All Day (King Saunders), Teenie Weenie (Don Wilkerson), Bad Bad Whisky (Wilburn), Blue Moon, Listen to the Rhythm (Jimmy Riggers), Bobby Sox Baby, The 16251, She’s My Oldtime Used To Be, and, of course, Stormy Monday (Walker).

The concept is a great one and Andy is to be congratulated for organising such an event. Maybe there’ll be follow-ups on other luminaries in the 3CR Hot Damn Tomale series.

T-Bone Walker (1910-1975) was a Blues Hall of Fame in 1984 inductee for the single Call It Stormy Monday (But Tuesday's Just as Bad), and for his album The Complete T-Bone Walker, 1950-1954. A 1970 release on Polydor, Good Feelin', won a Grammy for the guitarist. In 2001, writer Helen Dance was also inducted for her work “Stormy Monday: The T-Bone Walker Story” foreword by B.B. King.

He began his career with swing bands in the late 1920’s, and by the late 1930’s was beginning to be noticed in the Cotton Club Orchestra of Les Hite. During the 1940’s, T-Bone established his reputation as the father of electric blues. During the Sixties, he a toured with Memphis Slim, Willie Dixon, Jump Jackson, John Lee Hooker, Shakey Jake, Brownie McGhee, and Sonny Terry. T-Bone created a style influenced by both Delta and Texas blues traditions. Chuck Berry, BB King, Albert King, Clarence Gatemouth Brown, Guitar Slim, Freddie King, Magic Sam, Buddy Guy, Eric Clapton, Robert Cray and Stevie Ray Vaughan are among the multitudes who pay respect to his style and acknowledge how many of his his fluid, elegant riffs they have made their own. He was the idiom's first true lead guitarist, and undeniably one of its very best, and his mellow, burnished vocals and superb phrasing helped set a dual standard against which all future blues guitarists would measure themselves. Walker's own influence, however, goes beyond the blues - his music linking the jazz and blues genres. T-Bone Walker is one the blues guitarists most enjoyed by jazz aficionados. The connection goes further - as he was a singer with Count Basie, and his nephew was jazz guitarist, Barney Kessel. Coincidentally, around 1933 he also had a street act in Oklahoma City with Charlie Christian, the father of electric jazz guitar

I found this bio below at: http://www.hitsquick.com. T-Bone Walker: Blues Guitar Godfather by John Lumsdaine 

T-Bone's guitar soloing by turns droves the band hard on the fast, swinging "jump" numbers, caressed the lines emotionally on slow tunes, and told his story with lively authority at medium tempos. Among the guitar techniques he pioneers is his trademark use of 9th-chord (and 9th-add-6th) voicings, and his style of "walking" those 9ths into the chord change through half-steps above or below; this would lead directly to Jimmy Nolen's use of the same techniques to define funk rhythm guitar in James Brown's band 20 years later. 

T-Bone was the source of a number of guitar moves that would become later become signature licks of Chuck Berry's playing: his uses of bent-note double-stops; the classic trick of sliding or bending to the 5th of the scale on the G string, and then immediately playing the same note unslurred on the B; and the way he cycles repeats of the same figure against different parts of the beat to build rhythmic tension and excitement. There are occasional, perfectly executed uses of sweet tremolo-picked parallel thirds, and of surprising jazzy dissonances – for example, that edgy, almost Monk-ish, raised-tonic lick he hits in "I Know Your Wig Is Gone"!

And of course, there are those subtle, swinging, single-note melody lines, with their instantly recognizable use of the 9 and sharp-9 as alternating high points in snaky, spiralling descending figures -- always unmistakably T-Bone, but somehow always fresh, expressive, and fun to hear. In fact, one of the most remarkable things about T-Bone's soloing is the way he holds your interest while working within a limited number of licks and techniques. There are many now-well known blues guitar moves that are not part of his repertory.

His melody lines are shaped almost entirely within one left-hand position (the movable E or F configuration with the root note voiced on the first string, moved to whatever key he is playing the song in), and he makes no use at all of sustained whole-step bends or sustained-and-vibrato’d notes, to name just two examples of blues techniques that would become standard by the late '50s. Yet despite the restricted technical vocabulary, T-Bone's solos always fascinate and delight the ear. You know he's playing the same moves in many of the solos, but he always phrases them in a way that's fresh and fascinating, expressive, and beautifully swinging. Again and again, you find yourself moved and captivated by the flow of his lines.

Part of what makes this possible is his superb use of dynamics: he's a real master of the art of shifting through fine degrees of louds and softs within the development of a given chorus, sounding very much like a jazz horn player breathing a little harder or softer to subtly shift the mood. I can't think of another blues guitarist who comes close to equalling him in this respect. Another factor is of course his marvelous, seemingly effortless, sense of swing and syncopation, the way he always plays with and around the beat. And another, harder to pin down but just as real, is the feeling in the lines; up or down, celebrative or contemplative, you always believe the story he's telling with his instrument.

These same qualities of rhythmic swing and expressive nuance are also the hallmarks of T-Bone's warm, satisfying singing style. One of many brilliant examples is the way he sings the title phrase, "This is a mean old world," in lines 1 and 2 of that great song: he sings the same note on almost every word of the line, but swings or syncopates it a little differently against the beat each time he hits it. It's classic, essential swing, classic African-rooted rhythmic sophistication. It's exactly what he does in his guitar phrasing -- and it sounds like a real person just talking to you about his hard-won experience of the world. 

This is the greatness of T-Bone's singing. He hasn't got the huge vocal tone and overwhelming dramatic impact of gospel-based shouters like B.B. or Freddie King, but his fabulous time, and the subtle, understated emotional authenticity of his delivery, make him an utterly believable and moving vocalist. His husky, gentle, voice, with its wonderful smoky, jazzy, after-hours tone, can convey effortless sly humor on wry, upbeat numbers like "I Know Your Wig Is Gone," and deep, world-weary resignation on the slow, lowdown blues tunes. "So tired I could cry, I could lay right down and die," he sings in "I'm In An Awful Mood," and we feel the weight of every word. (And then in the last verse, summoning an ounce of hope, he offers a poor man's modest prayer: "Give me food, give me strength, so I can make just one more day." 

A few of the songs T-Bone recorded have gone on to become much-covered blues standards -- "T-Bone Shuffle," "Mean Old World," and of course his all-time classic "Call It Stormy Monday. But all of the songs -- some of them penned by Walker himself, others by sidemen and musical colleagues, including many fine lyrics by John "Shifty" Henry who also wrote for Louis Jordan -- are excellent, filled with memorable, punchy lines and solid, concise songwriting craft. The lighter tunes are packed with down-home, common-speech wit and humor; all of the songs, funny or sad, ring true to life. 

Some are particularly creative in their lyric structure, with intriguing, subtle narrative development built into unusual songs like the spare, cinematic "You're My Best Poker Hand" and the ingenious "Long Skirt Baby Blues". Song after song yields up those pithy blues aphorisms that are a T-Bone trademark: "Have fun while you can, 'cause Fate's an awful thing," he cautions us in his hard-partyin' "T-Bone Shuffle." And I love the down-to-earth poetry in his words, as he tries to shore up a failing relationship in "Description Blues": "I'm on the side that's doing the building," he reminds his woman, "not on the wrecking crew."

Great as T-Bone always sounds, the album wouldn't be nearly the masterpiece it is without the brilliant support he gets from his superb crew (or crews) of backing musicians. The light, swinging, and utterly solid feel of pianist Willard McDaniels and drummer Oscar Lee Bradley (both present on almost all of these sides) is a complete delight: they not only lay down a definitive groove to support every song, but answer T-Bone's guitar syncopations with adventurous fills and off-beat accents, matching him so perfectly they seem almost psychically locked in with him. There are also marvelous solos from Teddy Buckner on trumpet, and from tenor sax aces Bumps Myers and Jack McVea. And dig the way T-Bone works with them, integrating his guitar into the horn section for ensemble riffs, becoming the section himself to lay down the hot riff behind Myers' solo on "That's Better for Me," weaving his lines through McDaniels' piano part on "Hard Pain Blues." These are wonderful, mostly under-recognized musicians, and it's a joy to hear them working together so beautifully.

T-Bone was by all accounts a wild, flamboyant entertainer whose razor-sharp appearance and onstage performance tricks (doing splits on stage, playing behind his head, etc.) prefigured the later styles of blues and R&B showmen as diverse as Chuck Berry, James Brown, and even Jimi Hendrix. It's a great loss that his live performances of those early years have not been preserved on film; but with a little imagination we can almost believe we are seeing him strut his stuff in those jumping Central Avenue clubs, when we hear his music brought to life in these wonderful, high-spirited, and deeply soulful recordings.

If you hadn't already heard B.B. King or Mike Bloomfield or Albert King or Eric Clapton play T-Bone's licks a thousand times over the past 40 years, how could you know what it felt like to hear those licks when they were still new, when T-Bone was figuring them out backstage or in his hotel room, when he was inventing a new language for that familiar six-stringed, fretted instrument, which was then just newly amplified by the Gibson Guitar Company?

How did he know that the old way of playing the guitar wouldn't work at this new volume? How did this uneducated, semiliterate vaudevillian with no knowledge of physics or electronics figure out that the way to approach this ancient instrument was as a completely new instrument, picking out single-note melodies on it? What gave him the idea to use chords not as a means of keeping time, as with the acoustic guitar, but to use them the same as one would use a horn section: to answer his vocals or to answer his real horn section?

"Let your hair down, baby, let's have a natural ball/'Cause when you ain't happy, life ain't no fun at all." -

 "T-Bone Shuffle"
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Music is closer to us then; it streams toward us. We stand in its way, but then it goes right through us. It is almost like a higher air, we draw it into the lungs of the spirit and it gives us a greater blood in the secret circulation. But how much of it surges past us! How much of it is borne right through us and we do not grasp it! Alas, we do not grasp it, alas we lose it.

Rainer Maria Rilke to pianist Magda von Hattingberg, 1903

So to Bennetts Lane (30/5) for Donut - but with a hole (for the music to sneak past?). Absentees were trumpeter Eugene Ball (unreplaced) and pianist Colin Hopkins (replaced by Andrea Keller). Remaining members are Matt Clohesy (bass), Dave Beck (drums), Jordan Murray (trombone), and Ian Whitehurst (tenor). A rather different Donut - without trumpet and with a different set of charts, though unaffected was the overall class of the group producing their usual varied and well-oiled performance. 

The warm-up piece was an agreeable medium tempo Sam Keevers number, Beatrice. It was followed by a stunner composed by Andrea, entitled That Day. It is a gripping, evocative piece - though evocative of what I was unable to decide, maybe wistfulness, sadness, or simply peaceful summery sloth? No matter, a beautiful slow tune with an arresting opening of repeating left-hand piano chords pointing at a harmony of horns. The piece also involved some unusual unison playing featuring trombone and piano. Upping the tempo was the Kurt Weill tune, This Is New, featuring some of Matt's virtuoso fingering of the bass at his most frenetic pace, Andrea's quirky piano solo, and a rousing ensemble finale. 

Claus Ogerman's Symbiosis was notable for the superb brushwork from Dave Beck, and the invariably mellow trombone of Jordan Murray. It was interesting that the addition of rivets to his cymbals (known as zizzles) produced a much more noticeably sustained cymbal note when lightly struck by brush than when hit with a stick. Gershwin was represented by There's A Boat That's Leaving Soon For New York in a swinging tempo featuring some enthusiastic drums/horns rounds. Blues, by Florian Ross, featured a delectable blues-drenched piano solo from Andrea, while her own tune The Suss One upped the tempo and enabled Dave space for a drum solo of power and subtlety.

Too Much Sake first appeared on the1962 Blue Note recording of Horace Silver's Quintet entitled The Tokyo Blues. The Quintet then comprised Blue Mitchell, trumpet; Junior Cook, tenor sax; Horace Silver, piano; Eugene Taylor, bass; John Harris, Jr., drums. A prolific writer of over 300 tunes, Horace continues to compose and play, though now well into his seventies. Silver's style drew inspiration from black gospel, bebop, Latin and R&B sources. He was one of the major musicians of the hard-bop and soul-jazz movements of the '50s and '60s. Donut's version maintained the hard-bop tradition - highlighted by a fiery tenor sax solo from Ian Whitehurst.

Bolivia was first released by Cedar Walton in 1988 on vinyl (Eastern Rebellion) with his Quartet, but its re-release on the recent Roots (1999) has produced a resurgence in its popularity. He too is a veteran, having been the first pianist to record with John Coltrane (Giant Steps, 1959). The Roots recording has a stellar lineup - Cedar Walton (piano); Joshua Redman (tenor sax), Terence Blanchard (trumpet); Mark Whitfield (guitar); Ron Carter (bass); Lewis Nash (drums). Bolivia featured as another bop number for Donut, once again featuring Ian Whitehurst, this time taking the Joshua Redman solo with aplomb.

An interesting late arrival at the gig was not a musician, but had presumably been getting up to that of which musicians are sometimes (unfairly, of course) accused. His loud demands for syncopation were most appropriate as he was in desperate need of same, judging by the difficulty he found in clapping both hands at the same time. He was treated with good humour by the band, perhaps because he comprised about 30% of the audience on this sadly under-supported gig by a fine group of musicians.

Monday nights (4/6) at The Rainbow with the Paul Williamson Hammond Combo - still pouring on the fuel after 9 years with hardly a miss. There was one Monday the band missed a few years ago that I attended. I haven't quite forgiven them for spoiling my evening, but I suppose the failure of the pub's refrigeration units are only partly their fault. Perhaps they were responsible for the massive power blackout at Apollo Bay in 2000, too!

It is always interesting to see who has been invited as the 4th player. The mood of the evening may well be partly determined by the choice. Is it a horn, a keyboard, a guitar, a vibroharp, a harmonica? Is it a jazz musician or a blues exponent? Is it someone who can wing it whatever happens, or a musical non-reader for whom some allowance may be made in the music's complexity?

No worries, tonight, the mystery guest is Bob Sedergreen, bloodied but unbowed veteran pianist/keyboardist of the jazz and blues scene in Melbourne. Remaining very active, he has performed in a variety of settings with groups such as Blues on the Boil, The Bluesbusters, the Ted Vining Trio, the David Jones Trio, Onaje, Gould-Sedergreen Duo, Poppy and the Dancing Shoes, and he finds time to encourage young players through his lecturing at the Victorian College of the Arts, and through specials like the Six of the Best sessions he organises at Chapel Off Chapel. The Sedergreens, along with the Fitzgibbons, are one of the Melbourne jazz mafiosi families, Bob's sons Steve and Mal have been playing together as members of jazz group Mistaken Identity for quite a few years, and both regularly appear with Bob in the latter's many jazz and blues excursions, including a wonderful family day concert at Montsalvat each Father's Day.

Two keyboards on one stage has the potential for disaster, but Bob and Tim have played together often enough to enjoy each other's work, and their collaboration was seamless and good humoured. The last time I heard Bob play was on a grand piano in a church as part of the Apollo Bay Festival. The quality of the sound there was magical, and so the abysmal sound this electric piano produces took some adaptation. No matter, his constant congenial exploration of the instrument's possibilities helped draw attention from the sound itself.

As always, an enthusiastic crowd eliciting a high-energy performance of a variety of jazz/blues forms in an intimate setting. Great stuff!
True Generosity

There are several men in the locker room of the gym after exercising. Suddenly a mobile phone that was on the bench rings. A man picks it up and the following conversation ensues:

"Hello?"

"Honey, It's me."

"Sugar!"

"Are you at the gym?"

"Yes."

"Great! I'm at the shopping centre 2 blocks from where you are. I saw a beautiful mink coat. It's absolutely gorgeous!! Can I buy it?"

"What's the price?"

"Only $1,500.00"

"Well, OK, go ahead and get it, if you like it that much..."

"Ahhh great and I also stopped by the Mercedes dealership and saw the 2001 at a really good price ... and since we need to exchange the BMW that we bought last year..."

"What changeover price did he quote you?"

"Only $90,000..."

"OK, but for that price I want it with all the options."

"Of course, darling!, before we hang up, something else..."

"Yes?"

"It might sound like I’m asking a lot, but I checked your bank account recently, and ... I stopped by the real estate agent this morning and I saw the house we had looked at last year ... it's on sale!! Remember? The one with a landscaped pool, English cottage garden, acre of park area, beachfront access, jetty ..."

"How much are they asking?"

"Only $450,000... a fair price, and I see that we have that much in the bank to cover..."

"Well, then go ahead and buy it, but don’t bid over $420,000. OK?"

"OK, sweetie... Thanks! I'll see you later!! I love you!!!"

"Bye... I do too..."

The man hangs up, closes the phone's flap and raises his hand while holding the phone and asks all those present:

"Does anyone know who this phone belongs to?"
Bennetts Lane June List. 

Fri 1 9pm - Nina Ferro Quartet Midnight - Luke Howard Trio $13/10 

Sat 2 9pm - Alisson Wedding Quartet Midnight - DONUT $13/10 

Sun 3 Lisa Young Quartet $9/$7 

Mon 4 Bennetts Lane Big Band $9/$7 

Tue 5 VADA $9/$7 

Wed 6 Logic $9/$7 

Thu 7 Paul Williamson Quartet $9/$7 

Fri 8 9pm - Nina Ferro Quartet Midnight - Luke Howard Trio $13/10 

Sat 9 9pm - Alisson Wedding Quartet Midnight - DONUT $13/10 

Sun 10 David Jones Trio $9/$7 

Mon 11 Eugene Ball Trio $9/$7 

Tue 12 Empty $9/$7 

Wed 13 Logic $9/$7 

Thu 14 Paul Williamson Quartet $9/$7 

Fri 15 9pm - Nichaud Fitzgibbon Quartet Midnight - Dave Rex Quartet $13/10 

Sat 16 9pm - Yvette Johansson Quartet Midnight - DONUT $13/10 

Sun 17 Hustus-Keller Trio $9/$7 

Mon 18 Eugene Ball Quartet $9/$7 

Tue 19 New Blood $9/$7 

Wed 20 Logic $9/$7 

Thu 21 Paul Williamson Quartet $9/$7 

Fri 22 9pm - Nichaud Fitzgibbon Quartet Midnight - Dave Rex Quartet $13/10 

Sat 23 9pm - Yvette Johansson Quartet Midnight - DONUT $13/10 

Sun 24 Frock $9/$7 Moovin' & Groovin' Orchestra $10/$8 (Jazz Lab)

Mon 25 Keller, Haywood, Maughn Trio $9/$7 

Tue 26 The Three Keys $9/$7 

Wed 27 Logic $9/$7 

Thu 28 Paul Williamson Quartet $9/$7 

Fri 29 9pm - Nichaud Fitzgibbon Quartet Midnight - Dave Rex Quartet $13/10 

Cabernet Quintet $15/$12 (Jazz Lab)

Sat 30 9pm - Lisa Young Quartet Midnight - DONUT $13/10

2001 SYDNEY INTERNATIONAL WINE COMPETITION. TOP 100 WINES from: 

http://www.winetitles.com.au/wineshows/hobart/00hobart.html
LIGHTER BODIED DRY RED TABLE WINES

Wither Hills Pinot Noir 1999 

Eldridge Gamay 2000 

James Estate Reserve Shiraz 1999 

Montana Reserve Pinot Noir 1999 

Palliser Estate Pinot Noir 1999 

Wyndham Estate Bin 555 Shiraz 1998 

Rosemount Orange Vineyard Shiraz 1999 

Tyrrell's Rufus Stone McLaren Vale Shiraz 1999 

Plantagenet 'Omrah' Merlot Cabernet 1999 

Wirra Wirra Original Blend 1999 

Rosemount Hill of Gold Shiraz 1999 

Pepper Tree Wines Reserve Shiraz 1998 

Hollick 1998 Cabernet Sauvignon Merlot 

Fox River Shiraz 1999 

Gramp's Grenache 1998 

Grant Burge Filsell Shiraz 1998 

MEDIUM BODIED DRY RED TABLE WINES

Jamieson's Run Alexanders Block Cabernet Sauvignon 1998 

Mildara Coonawarra Cabernet Sauvignon 1998 

St Hallett Cabernet Sauvignon 1998 

Taylors St Andrews Shiraz 1998 

Vasse Felix 1999 Margaret River Shiraz 

Fox Creek Wines Short Row Shiraz 1999 

Pepper Tree Wines Reserve Coonawarra Merlot 1998 

Tatachilla Padthaway Cabernet Sauvignon 1999 

Bleasdale Frank Potts 1998 

1998 Houghton Crofters Cabernet Merlot 

Bethany Wines Barossa Shiraz 1998 

Salena Estate Shiraz 1999 

Plantagenet 'Omrah' Shiraz 1999 

Hillstowe 1998 Mary's Hundred Shiraz 

Charles Cimicky Shiraz Signataire 1998 

Glazebrook Merlot Cabernet 1999 

FULLER BODIED DRY RED TABLE WINES

Logan 1998 Cabernet Sauvignon 

Katnook Estate Shiraz 1998 

Voyager Estate Shiraz 1999 

Katnook Estate Cabernet Sauvignon 1998 

Amberley Margaret River Shiraz 1999 

Rosemount Estate Mountain Blue Mudgee Shiraz/Cabernet Sauvignon 1998 

Vasse Felix 1999 Heytesbury 

Treehouse Shiraz 1999 

Balnaves of Coonawarra 1998 Cabernet Sauvignon 

Rosemount Orange Vineyard Cabernet Sauvignon 1998 

Tatachilla McLaren Vale Shiraz 1999 

Rosemount Traditional 1998 

Rosemount Estate 1998 Show Reserve Cabernet Sauvignon Coonawarra 

DESSERT WINES (UNFORTIFIED) 

Konrad & Conrad Sigrum Noble Riesling 1999 

Inniskillin Wines Riesling Ice Wine 1999 

Villa Maria Reserve Noble Riesling 1999 

McWilliam's Limited Release 1996 Riverina Botrytis Semillon 

FORTIFIED WINES

Morris Old Premium Liqueur Muscat NV 

Calliope Rutherglen Rare Liqueur Tokay NV 

De Bortoli Show Liqueur Muscat NV 

Calliope Rutherglen Rare Liqueur Muscat
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Here are some more of the TV comedian Jack Handey's DEEP THOUGHTS.

Before you criticize someone, you should walk a mile in their shoes. That way, when you criticize them, you're a mile away and you have their shoes.

Sometimes, when I lie in bed at night and look up at the stars, I think to myself, "Man! I really need to fix that roof."

If you lived in the Dark Ages and you were a catapult operator, I bet the most common question people would ask is, "Can't you make it shoot farther?" "No, I'm sorry. That's as far as it shoots."

Is there anything more beautiful than a beautiful, beautiful flamingo, flying across in front of a beautiful sunset? And he's carrying a beautiful rose in his beak, and also he's carrying a very beautiful painting with his feet. And also, you're drunk. 

If life deals you lemons, why not go kill someone with the lemons (maybe by shoving them down his throat).

If you go flying back through time and you see somebody else flying forward into the future, it's probably best to avoid eye contact.

It's easy to sit there and say you'd like to have more money. And I guess that's what I like about it. It's easy. Just sitting there, rocking back and forth, wanting that money.

I can picture in my mind a world without war, a world without hate. And I can picture us attacking that world, because they'd never expect it.

Whenever you read a good book, it's like the author is right there, in the room talking to you, which is why I don't like to read good books.

What is it about a beautiful sunny afternoon, with the birds singing and the wind rustling through the leaves, that makes you want to get drunk? And after you're real drunk, maybe go down to the public park and stagger around and ask people for money, and then lay down and go to sleep.

During the Middle Ages, probably one of the biggest mistakes was not putting on your armor because you were "just going down to the corner."

If you ever go temporarily insane, don't shoot someone like most people do. Instead, try to get some weeding done. You'd be really surprised.

If I ever get real rich, I hope I'm not real mean to poor people, like I am now.

MUSIC: 

The MARK ISAACS TRIO (Bennetts Lane Sun 20/5) and the JOE CHINDAMO TRIO (Bennetts Lane Thurs 25/5)

What an enticing prospect! In the same week, two piano trios emanating from two states, with one member (bassist, Matt Clohesy) common to both performances and both groups opting for an evening of standards. 

A set of standards can be decidedly ho-hum for listeners when the musicians elect for discretion over valour, remain within spitting distance of the melodies, and employ predictable solo/comping sequences. Additionally while standards may have attractive melodies, they are often very simple and may be associated (in some listeners' minds at least) with some less than favourable memories of the originals - especially if they have been performed in a trite manner solely designed to produce maximum sales. So standards are safe, but not necessarily exciting. Unless of course the arrangement involves some deconstruction and novel reconstruction of the original, such that even the composer might have commented "Ooh that's a novel twist. Why didn't I think of that?"

Joe Chindamo is unequivocal about his attachment to this format "As far as standards are concerned I will play them to the end of my days. It was an era of great song writing. The people who composed them were skilled and scholarly men who were able to distil complex musical thoughts into 32 bars of often sublime music. … These songs have the uncanny ability to lend themselves to vastly varied interpretations and have maintained their dignity throughout the process. Harmonically, they are extremely interesting and challenging for the musician and 70 years after most of them were written they still act as a catalyst for musical explorations."

But first to the MARK ISAACS TRIO (Bennetts Lane Sun 20/5). Mark (piano) hails from Sydney but on this occasion invited Andrew Gander a respected Sydney drummer who is currently a resident of Melbourne and absorbed a Melbourne bassist (Matt Clohesy) - and what an inspired choice that turned out to be. Mark Isaacs has been around the Sydney scene for at least twenty years and bears a striking physical resemblance to former boxer, Johnny Famechon, though his style is more constructive than destructive, more collaborative than combative. I wondered if his choosing an evening of standards was based upon aesthetics or simply that it is easier for a group to play well when incorporating a new member if the tunes selected are well known to each party. With only 90 minutes of rehearsal time available, a set of complex originals is probably not a judicious course for a visiting group that prefers to leave a lasting impression that is also positive.

Horace Silver who wrote one of the numbers: Song for My Father had this to say about writing for the ages.

"I've always tried to write the kind of music that would stand the test of time. Always, in the back of my mind, I would be thinking, 'Will this stand up 20, 30 years from now?' I've tried to write songs that would be easy to listen to, and easy to play. To do all of that, it's a difficult task. It's easy to write something simple but dumb, or something that has depth but is too complex. But simplicity with depth - that's the hardest thing for me to do." 

Mark's Latiny interpretation of Song for My Father had a sense of mystery, of ominous portents. His playing appears restless with a surfeit of ideas competing for physical release. Despite evoking a constant sense of imminent directional changes, Mark's solos have genuine sense of logical coherence to them. It is apparent that he is constructing something, even if it is not obvious at each instant how the current segment will actually lead to the finally coherent aural picture. For me the comprehension of a musical sequence occurred only when that segment was completed by the addition of the next. It certainly demanded continuous attention, and that attention was richly rewarded. Andrew's drumming in that number displayed his sensitivity to the room dynamics. He was never the dominator of the sound stage, yet his playing was full of interest; for example his judicious use of double timing, his varied use of percussive effects, and his relaxed and elegant style. 

Some Day My Prince Will Come is a well known tune and was from the film Sleeping Beauty. It is less well known that the composer of this most romantic of melodies, Frank Churchill, shot himself in 1942 after a trivial dispute concerning a piano! I recall a civilised and respectfully swinging version from Brubeck at the West Melbourne Stadium in about 1963, but Mark's take was decidedly more adventurous - oblique glances off the melody sent the tune into uncharted territory, but under sufficient control to return us exhilarated and unscathed.

On Green Dolphin St (Bronislaw Kaper) a Latin-infused tune we were treated to an chordal exploration of the bass end of the piano, and an entrancing bass solo from Matt whose playing impresses me more each time I hear him. And that seems to be very frequent of late. I don't know if he's been painting curare on other players' strings, but he seems to be the bassist for nearly every group I see lately. So I guess I'm not the only individual who thinks he is pretty special. He infuses his rhythm duties by playing with melody and with sufficiently accurate fingering to enable its discernment. His instrument becomes a frontline source of melody and even improvisation that together make his bass solos seriously exciting listening. This quality was equally evident in his work subsequently with Joe, and the appreciation expressed by the nods and smiles of his colleagues and the applause of the audience must be very satisfying to him. Matt is a modest fellow however and seems quite surprised and chuffed when one expresses delight at his playing. 

It Could Happen to You (James Van Heusen/Johnny Burke) was written for the film "And the Angels Sing" (1944) and was performed by Dorothy Lamour. It has been covered in recordings by: Count Basie, June Christy, Rosemary Clooney, Bing Crosby, Doris Day, Erroll Garner, Benny Goodman, Eydie Gorme, Lena Horne, Kitty Kallen, Dorothy Lamour, Peggy Lee, Julie London, Vera Lynn, Oscar Peterson, Bud Powell, Louis Prima, Boyd Raeburn, George Shearing, Frank Sinatra, Kate Smith, Jo Stafford, Sarah Vaughan, Dinah Washington among many others. I guess that qualifies the tune as a standard.

How Insensitive (Antonio Carlos Jobim) was another attractive number from which Mark's agile musical mind produced a different take on convention. A repeating bass line introduced early tension and the following block chords built expectation as the good ship Isaacs took off on another beautifully constructed solo.

"How insensitive I must have seemed when she told me that she loved me

How unmoved and cold I must have seemed when she told me so sincerely

Why? She must have asked did I just turn and stare in icy silence?

What was I to say, what can you say, when a love affair is over"

The other numbers enjoyed were: In Your Own Sweet Way" (Dave Brubeck), Gone With The Wind (Wrubel/Magidson), If I Were a Bell (Frank Loesser), and an unnamed blues that was replete with delicious blues phrases, and included rousing bass and drum solos that showed Andrew Gander can play muscularly when the situation is appropriate.

A marvellous evening of adventure, all the more remarkable for the lack of preparation time for the trio. Talent, experience and empathy are invaluable musical attributes.

SO WHAT ABOUT JOE CHINDAMO?

Joe has had a strong following in Melbourne for some years and his earlier CD's have received excellent reviews. His debut recording as leader entitled A Brief History of Standard Time, featured legendary US bassist Ray Brown and interestingly in view of Mark Isaacs group, drummer Andrew Gander

He has also performed on over 60 film soundtracks, including The Man from Snowy River II, Babe I and Pig in the City, Pharlap, The Sound of One Hand Clapping and Evil Angels.

In late 1997, a second CD release entitled Anyone Who Had A Heart, featuring Joe's highly personal arrangements of eight Burt Bacharach songs also met with critical acclaim .This recording won the ABC Listeners' Choice Award for "Best Australian Recording of 1997''. 

Following this, Joe's third recording, Reflected Journey, was released world wide by A Records in 1998 and features Michael Brecker - tenor sax, Graeme Lyall - alto sax, Doug de Vries - acoustic guitar, Jeremy Alsop - electric bass, Alex Pertout - percussion, Randy Brecker - trumpet, John Hoffman - trumpet, Andrew Gander - drums, Ben Robertson - acoustic bass, Tony Hicks - tenor sax.

Good Little Ploy features Joe's original compositions and orchestrations, performed by his own trio and 20 strings from the Melbourne Symphony Orchestra. Andrew Gander (drums) and Ben Robertson (bass) made up two thirds of the trio. Tracks were: Blue Heart - The Kid - Isadora's Trance - Homage To Art (to Art Tatum) - Yesterday Street (Version 1) - Bill Remembered (to Bill Evans) - Yesterday Street (Version 2) - Bridge To Caprisi - Phoenix - Soon After

Most recently Joe Chindamo was commissioned by Japanese label Atelier Sawano to record another CD with his trio. "Joy of Standards" was released early in 2001, and much has been made of its period as No 1 on the HMV Modern Jazz charts in Japan. The CD "The Joy Of Standards" comprises Joe Chindamo (piano) Ben Robertson (b) David Beck (drums) and the tracks are: 1.I Hear The Music 2.Moon And Sand 3.Bill Remembered 4.Charade 5.I Fall In Love Easily 6.Old Folks 7.Waltz For Matilda 8.Gentle Rain 9.Another Story 10.When I Fall In Love.

As is evident from his CV, he is a restless character - always looking for new combinations of tunes and musicians, though regularly returning to the simplest (though challenging) trio line-up, and emphasising standards as the fodder for his creativity.

There was a capacity crowd in the larger Bennetts Jazzlab venue for Joe's CD launch. There was a moment's embarrassment when Joe introduced Matt Clohesy as the bassist, and needed to make it clear that this was a permanent arrangement and Matt not simply the evening's fill-in. "Ben is no longer with us" seemed a little ambiguous, so Joe assured us that former member Ben Robertson was not dead. Ben however was not present to confirm this assertion.

I Hear a Rhapsody (Fragos/Baker/Gasparre) opened proceedings and Joe appeared quite anxious and uncomfortable initially. As with several of the tunes, a long unaccompanied opening section set a lyrical tone that led eventually to the melody but which provided no clues until the melody commenced with the rhythm section's entrance. Rarely perusing the keys, he appeared intent on reading his collaborators as though they were providing the lead. 

Later it was apparent that he was acutely sensitive to what they were contributing, and indeed was prepared to take a cue from either of them in shifting his solo's direction. Once again a particularly melodious contribution from Matt was sufficient to force the first smile for the evening from Joe. His respect for his fellow players was palpable and certainly deserved. Dave Beck's drumming has impressed for some time now - his capacity to rein in his natural athleticism is admirable and he has become a touch player of real class. Dave's variation of fill maintains interest while his timing is immaculate.

Charade (Mancini) began with some chiming bell-like tones from the piano with bass counterpoint from Matt that together produced some delightful figures. Joe was still engaged in rapid eye movement but began to loosen up shortly thereafter. 

Cheek to Cheek (Irving Berlin) is from the 1935 Fred Astaire film "Top Hat". Dave established the tune's film star connection with a very clever hand drumming intro that approximated the tapping feet of Astaire. Joe's piano supplied a solo that enshrouded the simple refrain with considerable complexity. In both When I Fall in Love (Edward Heyman and Victor Young, 1952) and My Favourite Things (Richard Rodgers and Oscar Hammerstein) extended piano solo intros preceded the arrival of any identifying melody and with Favourite Things a time change to ultra-rapido provided Matt with a fast-finger challenge that left the audience breathless.

Old Folks (Robison) dropped down a gear to a very peaceful pace, highlighted by Dave's soothing and delicate brushwork. At one point his right hand held both brush and stick as he struck the ride cymbal, and I suspected an attempt at a new technique - but no, he explained, it was simply easier to briefly hold both than to pick up the dropped brush again for further brushwork. 

There were several unannounced numbers, one of which may have been Waltz for Matilda (Joe), a couple of Latin flavoured numbers ensued - for the final of which emerged a piano accordion - a blast from Joe's past for some unusual Latin sounds in modern jazz sensibility played on accordion. Offbeat, to say the least.

What to make of the two evenings? Two contrasting pianists doing some serious value-adding to standard tunes. Joe, the romantic, given to expansive piano gestures while Mark, the adventurer, challenges you to follow him through his unexpected moves. Both a joy to hear.

Look out for the talented "Circa" at Subterrain, 167 St Georges Rd N Fitzroy Saturday 2nd June

2001 SYDNEY INTERNATIONAL WINE COMPETITION. TOP 100 WINES from: 

http://www.winetitles.com.au/wineshows/hobart/00hobart.html
APERITIFS/SPARKLING WINES

Paul Drouet, Alain Ducasse Special Reserve Brut NV 

Champagne Lanson Black Label Brut NV 

Champagne Lanson Rose Brut NV 

Champagne Lanson Blanc De Blancs 1994 

Champagne Lanson Noble Cuvee Brut 1989 

Yarra Burn Pinot Noir Chardonnay 1998 

AROMATIC WINES 

Tamar Ridge Riesling 2000 

Vidal Estate Riesling 2000 

Giesen Wine Estate Canterbury Riesling 2000 

Babich Riesling Marlborough 2000 

Martindale Hall Riesling 1998 

LIGHTER BODIED DRY WHITE TABLE WINES

Drylands Estate Marlborough Sauvignon Blanc 2000 

Clifford Bay Sauvignon Blanc 2000 

Wither Hills Sauvignon Blanc 2000 

Highfield Estate Sauvignon Blanc 2000 

Legrys Marlborough Sauvignon Blanc 2000 

Fairhall Downs Estate Sauvignon Blanc 2000 

Forrest Sauvignon Blanc 2000 

Canterbury House Sauvignon Blanc 2000 

Hunters Sauvignon Blanc 2000 

Mudhouse Sauvignon Blanc Marlborough 2000 

Selaks Premium Selection Sauvignon Blanc 2000 

Grove Mill Marlborough Sauvignon Blanc 2000 

Montana Gisborne Semillon 2000 

Palliser Estate Sauvignon Blanc 2000 

MEDIUM BODIED DRY WHITE TABLE WINES

Plaisir De Merle 1999 Chardonnay 

Starvedog Lane Chardonnay 1999 

Stonier Chardonnay 1998 

Allandale Chardonnay 2000 

Trentham Viognier 2000 

Kendermanns Vineyard Selection Pinot Grigio 1999 

Salitage Unwooded Chardonnay 2000 

Mount Pleasant Lovedale Semillon 1995 

Gramp's Barossa Semillon 1999 

Babich Hawkes Bay Sauvignon Blanc 2000 

Basedow Barossa Valley Semillon 1999 

Forest Hill Vineyard Sauvignon Blanc/Semillon 2000 

Ballingal Estate 1999 Semillon 

Cave Vinicole de Pfaffenheim Pinot Blanc 1999 

FULLER BODIED DRY WHITE TABLE WINES

Hungerford Hill Tumbarumba Chardonnay 1998 

De Bortoli Yarra Valley Chardonnay 1999 

Montana 'R' Renwick Estate Chardonnay 1998 

Rodney Strong Chalk Hill Chardonnay 1999 

Selaks Founders Reserve Chardonnay 1999 

Church Road Reserve Chardonnay 1998 

Heggies Eden Valley Chardonnay 1998 

Matariki Wines Chardonnay 1999 

EXHIBITION CLASS - 2001 COMPETITION - ROSE

Fairview Goats Do Roam Rosé 2000 
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Who or what is Jack Handey? Here are some of the TV comedian's DEEP THOUGHTS.

Maybe in order to understand mankind, we have to look at the word itself: "Mankind". Basically, it's made up of two separate words - "mank" and "ind". What do these words mean? It's a mystery, and that's why so is mankind.

If they ever come up with a swashbuckling School, I think one of the courses should be Laughing Then Jumping Off Something.

It takes a big man to cry, but it takes a bigger man to laugh at that man.

One thing kids like is to be tricked. For instance, I was going to take my little nephew to Disneyland, but instead I drove him to an old burned-out warehouse. "Oh, no," I said. "Disneyland burned down." He cried and cried, but I think that deep down, he thought it was a pretty good joke. I started to drive over to the real Disneyland, but it was getting pretty late.

A good way to threaten somebody is to light a stick of dynamite. Then you call the guy and hold the burning fuse up to the phone. "Hear that?" you say. "That's dynamite, baby."

The face of a child can say it all, especially the mouth part of the face.

If I lived back in the wild west days, instead of carrying a six-gun in my holster, I'd carry a soldering iron. That way, if some smart-aleck cowboy said something like "Hey, look. He's carrying a soldering iron!" and started laughing, and everybody else started laughing, I could just say, "That's right, it's a soldering iron. The soldering iron of justice." Then everybody would get real quiet and ashamed, because they had made fun of the soldering iron of justice, and I could probably hit them up for a free drink.

Too bad you can't buy a voodoo globe so that you could make the earth spin real fast and freak everybody out.

I don't think I'm alone when I say I'd like to see more and more planets fall under the ruthless domination of our solar system.

Dad always thought laughter was the best medicine, which I guess is why several of us died of tuberculosis.

I hope if dogs ever take over the world, and they chose a king, they don't just go by size, because I bet there are some Chihuahuas with some good ideas.

I bet the main reason the police keep people away from a plane crash is they don't want anybody walking in and lying down in the crash stuff, then, when somebody comes up, act like they just woke up and go, "What was THAT?!"

Ambition is like a frog sitting on a Venus Flytrap. The flytrap can bite and bite, but it won't bother the frog because it only has little tiny plant teeth. But some other stuff could happen and it could be like ambition.

Music:

Ah! Great to hear The Hoodangers back in action and in vintage form. Shannon Birchall (bass) is taking his bows elsewhere. New tunes abound (some of them old) and with it seemingly renewed energy. The joyous multi-horn jamming* is again richocheting of the old McCoppin (now Purple Turtle) walls - an atmosphere eminently to be preferred over the ignominy of its becoming yet another Irish pub - a fate narrowly averted. I was at their last McCoppins gig in June 1999, a sad occasion that I attempted to record on videotape for posterity. Unfortunately, I forgot to power-up the mike. Still, silent films of musical events (though not frequently attempted) have a quiet dignity and are a legitimate art form, I suggest.

(*Jamming - when the frontline improvises simultaneously in a riot of sound, 

that (at its best) has a satisfying coherence despite its apparent anarchy)

Tonight, among a new young audience (plus - incongruously among the tatts and piercings - a couple of old farts) there is a mood of excitement and friendly revelry. Some of the excitement of the band's performance is visual - a sense of mania, mayhem, and edgy unpredictability. This air of uncertainty, irreverence and outrageousness is saved from being discomforting by the quirky sense of good-natured humour that characterises the band. 

The quality of sound in the Purple Turtle has changed despite the largely cosmetic changes in the bar. The sound balance between the frontline and the rhythm section has been lost, leaving the horns too often submerged under the combined attack of the banjo and drums. Certainly the rhythm section contributes much to the band's excitement and drive, but it was annoying to have to filter it out and consciously focus on the frontline. There is a sound system but it doesn't amount to much, making the words of the few songs the band performed largely indecipherable.

No matter, terrific night, and only a four more Wednesdays at the Purple Turtle before their trip to Denmark courtesy of an Australia Council for the Arts, Arts Victoria grant, followed by the tour of India with support from Australia-India Council. 

A visit to the Hoodangers website (http://www.aian.com.au/hoodangers/hoodangers.html) produced the information below:

Some of the compliments paid this group since its inception in 1995 have highlighted the sheep-in-wolf's-clothing nature of the band. 

"Looked like punk rockers"

"The raw energy and sheer intensity of the music of the Hoodangers, coupled with the humour and honesty of its presentation, has and will continue to excite any audience in any situation."

"A raw, head-banging, New Orleans - oriented groove. Like fire-bats from hell." 

"They sounded like the illegitimate offspring of King Oliver and Sid Vicious." 

"Funky, jazzy, rocky, punky." "The style? Dixie Thrash."

"The Hoodangers are just ace fun ... they put a smile on my face and sweat on my back... a serious boogie vibe". 

"The Hoodangers play their asses off."

"They're a scruffy looking lot, their clothes and haircuts as far removed from the striped-shirts-and-straw-hats Dixieland image as could be. If you reckon trad jazz is tired and boring, think again."

"Jazz from the mosh pit."

So who are they?

Eugene Ball - Trumpet 

Having undertaken a Bachelor of Education in Music and Literature, at the University of Melbourne in 1991-1993, Eugene has now completed his Bachelor of Music Performance (Hons.) at The Victorian College of the Arts. He occupies a teaching position at the acclaimed music school, Eltham High School, where he takes classes in Improvisation and conducts the Senior Jazz Ensemble. He works extensively as a composer and arranger, and has written for many Melbourne artists, including Nina Ferro, Julie O'Hara and Bob Valentine. While a committed member of The Hoodangers, Eugene performs extensively with numerous other ensembles, including Ish Ish, Donut, The Allan Browne Trio, Kadoonka, The Andrea Keller Quintet and Drunkle Lugies Ale House Five.

Ben Gillespie - Trombone 

Raised on Maningrida Aboriginal Settlement, Kakadu and Darwin. Ben has been singing and playing trombone for more than fifteen years. As well as playing professionally throughout Australia for the last ten years he has performed extensively throughout Western and Eastern Europe, Scandinavia, Russia, Siberia, Central Asia and North America. He has recorded with Tim Rodgers of "You Am I" and performed with Isaac Hayes, Thelma Houston, Horrace Tapscott (USA) and as a soloist with Eric Burdon.

Chris Tanner - Clarinet 

Is a true prodigy of the clarinet, his continuing success as a professional musician began at the age of 15, and his list of credits includes the Yarra Yarra Jazz Band, Allan Browne's New Orleans Rascals, Tom Baker, Ian Date and Joe Camilleri. Most recently Chris has performed with the Kamikaze Freak Show at the the Edinburgh Festival, 1998.

Malcolm Williams - Banjo 

Graduating with high awards for Media Studies in 1990, Mal co-produced his own Video production company. Today his enterprising skills are in high demand by the burgeoning multimedia, and web-creation industries. Mal's musical experiences are also diverse, including performances with contemporary Melbourne funk group Heavy Twister, as well as the Melbourne University Conservatory Orchestra.

Ollie Browne - Drums 

After receiving the Premier's Award for ranking in the top 5 for Art, Graphic Communication and Business Management, he went on to study fine art at the Victorian College of the Arts and graduated in 1996. Today Ollie plays in a range of musical genres such as rock bands The Remotes and The Art of Fighting who recently won 2 Music Industry Critics Awards in 2000.

Mark Elton - Bass 

Since he started concentrating on early styles of Jazz, 6 years ago, Mark has toured regularly playing festivals throughout Europe, The USA and Asia. Most notably the Dusseldorf Jazz Rally (Germany), The Sacramento Jubilee in California (USA) and Kobe Jazz Street (Japan) with The Fireworks Jazz band from Melbourne. He brings to the band an appreciation of the early Bass "Slap Style". He has played with Tom Baker, Bob Barnard, Dan Barrett, John Eric Kelso and Bent Persson.

Upcoming Events:

Presenting gigs at the Old Bar (Johnston St. Fitzroy beside Centrelink -The Old Carmen Bar) on Fridays in May are Steve Magnusson (guitar), Jeremy Alsop (bass), Will Guthrie (drums) with Ben Gillespie (trombone, on the 11th and 25th May) and Chris Tanner (clarinet, on the 18th).

At Bennetts Lane for the remainder of May: 

Th 10 Fiona Burnett Quartet 

Fri 11 9pm - Craig Schneider Trio, Midnight - Jex Saarelaht Trio 

Sat 12 9pm - Alison Wedding Quartet, 12am - Jamie Oehlers Trio 

Sun 13 James Sandon Quartet (WA) 

Mon 14 Nick Haywood Trio 

Tue 15 Chris Hale Ensemble 

Wed 16 DONUT 

Thur 17 Joe Chindamo Trio 

Fri 18 9pm - Yvette Johansson Quartet, Midnight - Jex Saarelaht Trio 

Sat 19 9pm - Julie O'Hara Quartet, 12am - Jamie Oehlers Trio 

Sun 20 Mark Isaacs Trio (Sydney) 

Mon 21 Nick Haywood Trio 

Tue 22 Steve Magnusson Quartet 

Wed 23 DONUT 

Thur 24 Joe Chindamo Trio 

Fri 25 9pm - Yvette Johansson Quartet, Midnight - Jex Saarelaht Trio 

Sat 26 9pm - Alison Wedding Quartet, 12am - Jamie Oehlers Trio 

Sun 27 Petrucci-Gould Trio 

Mon 28 Ball, Haywood, Keller Trio 

Tue 29 Dan Nilsson's 'Rufus Stone' 

Wed 30 DONUT 

Thur 31 Joe Chindamo Trio, Moovin' & Groovin' Orchestra 

BELOW IS A SYSTEM OF RATING THE AFTER-EFFECTS OF OVERLY ZEALOUS REVELRY. 

1 star hangover

No pain. No real feeling of illness. Your sleep last night was a mere disco nap that allows you a whole lot of misplaced energy. Be glad that you are able to function relatively well. However, you are still parched. You can drink 10 Cokes and still feel this way. Even vegetarians are craving a steak attack and a serve of gravy coated fries from any Greasy Joes!

2 star hangover

No pain. Something is definitely amiss. You may look okay but you have the attention span and mental capacity of a staple gun. The coffee you slurp to try and remain focussed is only exacerbating your rumbling gut, which is craving a super fresh and fruity pancake for breakfast from The Pancake Parlour. Last night has wreaked havoc on your bowels and even though you have a nice demeanor about the office, you are costing your employer valuable money because all you really can handle is surfing internet porn and writing junk e-mails.

3 star hangover

Slight headache. Stomach feels crappy. Your brain is definitely foggy and so not at all productive. Anytime a someone walks by - you gag because their fragrance reminds you of the random gin shots you did with your alcoholic friends after the bouncer ejected you at 1:45 a.m. Life would be better right now if you had a Berocca, climbed into bed with a dozen donuts, a bib breakfast from Macca's, and a watched The Brady Bunch. You've had 4 cups of coffee, 8 bottles of water, and a litre of diet coke- you haven't yet felt any bladder pressure.

4 star hangover

Life sucks. Your head is throbbing and you can't speak too quickly or else you might throw-up. Your boss has already lambasted you for being late and has given you a lecture for reeking of booze. You wore nice clothes but that can't hide the fact that you missed an oh-so crucial spot shaving/ or that your eyeliner & lipstick looks like you applied them while riding the dodgem cars), your teeth have angora jumpers, your eyes look like one big vein and your hair style makes you look like a reject from the class picture of Freaks & Geeks '76. You would shoot your mother for one or all of the following:

1. the clock to strike 6pm.

2. the entire appetizer list from Smorgy's or

3. a fast rewind button so you could go back and not have gone out the night before.

5 star hangover (aka Dante's 4th Circle of Hell!)

You have a second heartbeat in your head that is actually annoying the employee who sits in the next cubicle. Vodka vapor is seeping out of every pore and making you dizzy. You still have toothpaste crust in the corners of your mouth from brushing your teeth. Your body has lost the ability to generate saliva so your tongue is suffocating you. You'd cry but that would take the last of the moisture left in your body. Death seems a pretty attractive event right now. Your boss doesn't even get mad at you, and your co-workers think that your dog just died because you look so pathetic. You should have called in sick because let's face it, all you can manage to do is bitch about your state - which is a mystery to you because you definitely don't remember who you were with, where you were, what you drank and why there is a stranger still sleeping in your bed, unaccompanied, at your house. It's only when you wake up a few hours later with a lesser star hangover that you eat a family size pizza, an order of KFC, a ham and cheese omelette and a packet of Tim Tam biscuits
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DEEP THOUGHTS CONTEST
From a newspaper contest where entrants were asked to imitate "Deep Thoughts by Jack Handey"

FOURTH PLACE 

I don't know about you, but I enjoy watching paint dry. I imagine that the wet paint is a big freshwater lake that is the only source of water for some tiny cities by the lake. As the lake gets drier, the population gets more desperate, and sometimes there are water riots. Once there was a big fire and everyone died.

THIRD PLACE 

I once heard the voice of God. It said "Vrrrrmmmmm." Unless it was just a lawn mower.

SECOND PLACE 

I gaze at the brilliant full moon. The same one, I think to myself, at which Socrates, Aristotle, and Plato gazed. Suddenly, I imagine they appear beside me. I tell Socrates about the national debate over one's right to die and wonder at the constancy of the human condition. I tell Plato that I live in the country that has come the closest to Utopia, and I show him a copy of the Constitution. I tell Aristotle that we have found many more than four basic elements and I show him a periodic table. I get a box of kitchen matches and strike one. They gasp with wonder. We spend the rest of the night lighting farts.


WINNER 

If we could just get everyone to close their eyes and visualize world peace for an hour, imagine how serene and quiet it would be - until the looting started.

HONORABLE MENTIONS:
My young son asked me what happens after we die. I told him we get buried under a bunch of dirt and worms eat our bodies. I guess I should have told him the truth - that most of us go to Hell and burn eternally - but I didn't want to upset him.


Often, when I am reading a good book, I stop and thank my teacher. That is, I used to, until she got an unlisted number.


The people who think Tiny Tim is strange are the same ones who think it odd that I drive without pants.


For centuries, people thought the moon was made of green cheese. Then the astronauts found that the moon is really a big hard rock. That's what happens to cheese when you leave it out.


Once, I wept for I had no shoes. Then I came upon a man who had no feet. So I took his shoes. I mean, it's not like he really needed them, right?


When I go to heaven, I want to see my grandpa again. But he better have lost the nose hair and the old-man smell.


I believe you should live each day as if it is your last, which is why I don't have any clean laundry because, come on, who wants to wash clothes on the last day of their life?


I like to go down to the dog pound and pretend that I've found my dog. Then I tell them to kill it anyway because I already gave away all of his stuff. Dog people sure don't have a sense of humour.
MUSIC

Bennetts Lane (28/4). From the north (Sydney) came The Idea of North, an a cappella group of two males and two females. They were very polished in their harmonies and produced some pleasing (if brief) versions of Cole Porter’s It's Alright With Me, Victor Young’s My Foolish Heart, Stevie Wonder’s Isn't She Lovely, Sting’s Straight To My Heart, and a Judy Bailey arrangement of the William Monk’s Abide With Me. It was when they decided to lighten the mood with some idiosyncratic comedy that I decided enough was enough.

Prior to Bennetts Lane (1/5). 

Wow, what a wonderful tasting of Seppelt’s Sparkling Shiraz from 1982-1998 organised by Divine magazine. Of the Original Sparkling Shiraz (a multi-region blend at about $15 current release) we tasted the 87, 89, 92. 93, 94, 95, 96, and the stunning (yet to be released) 98. Of the single vineyard Great Western Show Reserve Sparkling Shiraz, we slurped our way through the 82, 83, 84, 85, 86, 87, 90, 91, 95, 98. These wines all featured distinctive spicy Shiraz flavours, subtle oak and yeast autolysis character with a soft, dry finish. They were well balanced wines, showing great finesse and abundant depth of flavour, and a hint of residual sweetness. The vintage variations were readily detectable, yet all the wines were enjoyable – even those most aged had been well protected by the carbon dioxide dissolved in, and pressurising, the wine.
At Bennetts Lane (1/5).
Feeling no pain and shirazed to the sparkling gills, we were greeted by some classy improvised solo musings from Sydney almost-veteran pianist, Mark Isaacs. His album last year for Naxos entitled Closer was highly rated in several reviews (see http://www.naxos.com/review/r86065.htm). For that recording, he was joined by premium performers Adam Armstrong (bass), Jason Cooney (tenor sax), James Muller (guitar), and Hamish Stuart (drums). Solo on this occasion, he decided to “wing it” (his words) by playing around with a couple of standards: On the Bumpy Road to Love by Al Hoffman, Al Lewis and Murray Mencher; and They Can't Take That Away from Me by George and Ira Gershwin. He was simply terrific in the classic Keith Jarrett style – head down low and moaning into the keys. His use of counter-melody with the left hand added complexity, and he positively revelled in devising a touch of honky tonk and an intensely bluesy conclusion his to his all too brief musical rambling. His playing produces excitement and novel directions, and I look forward to catching him for a full (not that we weren’t on this night) evening’s session in a trio format on the 20th of this month. Below is an extract from the Melbourne Jazz Coop notes: 

“The recipient of a past Australia Council Fellowship, and a successful classical composer, Sydney pianist/composer Mark Isaacs has consistently invested much into the development of his jazz career (such as promoting the tour of unique international trumpeter Kenny Wheeler), touring internationally, and self-producing several albums on his own label. It is therefore pleasing to see this effort rewarded with several stunning international reviews which Isaacs has recently received for his quintet album, Closer (on Naxos). On this visit he will team with long-time collaborator, drummer Andrew Gander (who settled in Melbourne last year), and acoustic bassist Matt Clohesy.”

"The work of an artist capable of matching the rich elements of classical composition with the flowing rhythms of jazz ... moving easily from rhapsodic chording to hard-driving swing … the product of a splendid musical mind" – Don Heckman, THE LOS ANGELES TIMES
JAVA QUARTET (Sydney) – Debut: Below is an extract from MJC notes

“This was the Melbourne debut of an intriguing Sydney group. Despite the fact that they appeared at the 1997 Montreux Jazz Festival, and have two albums on the Rufus label, the group has only gained a national profile through the recent release of their third album Dark Garden (on ABC Jazz). Formed by bassist Michael Geleazzi in 1994, drummer Mike Quigley and pianist Greg Coffin have been in the line-up for all the albums, while impressive tenor saxophonist Richard Maegraith joined in 1998. Although their new album focuses on restraint and understatement, the band are equally capable of dynamic live performances.”
“Restraint and understatement” are pretty apt words to describe the Java Quartet’s superb performance of original tunes. Their style was not a matter of diffidence or lack of confidence, but rather indicative of a finely tuned sense of taste and a delight in exploring melody. I enjoyed all the tunes across the two sets: Shadow Dancing, Nursery Crimes, This Time I Can't Say, Not an Interlude, Lullaby for Deb, Bach Chorale, Gregarious Chant, Lifetime Dreaming. 

Shadow Dancing supplied some beautifully soft tenor work – like the tannins in the 82 Show Sparkling Red earlier that night. It was also notable for a delicate and quiet bass solo that insisted on the audience’s attention. Not An Interlude was a slow number with a classic cool jazz sound and a hint of funk to provide a lift. This Time I Can't Say had a funky character too with the sax and drums alone engaged in attractive counterpoint for a time. In Lifetime Dreaming, pianist Greg Coffin supplied tasty blues-tinged piano while the rest of the rhythm section were notable for their almost genteel playing. The bassist (Michael Geleazzi) ensured that his bass was not too forward in the sound mix, whilst drummer (Mike Quigley) also remained alert to supporting rather than driving or overwhelming the other instruments. 

Of the other tunes, Bach Chorale was a slowish number with a distinctly European feel, while Nursery Crimes was impressed as Cool meets Eastern. Gregarious Chant was a lively celebration of bebop that contained a brilliant piano solo from Greg.

“Restraint and understatement”. The attitude permeated all of Java’s music and tended to create a sense of space, and a feeling that each piece is carefully crafted. It was a very pleasing experience. 

HALLIDAY’S LATEST REVIEWS FROM WINEPROS

1. Amberley Estate Semillon Sauvignon Blanc 1999 Rating: 91 out of 100

Light to medium yellow-green; a spotlessly clean bouquet with fig and melon aromas woven through the gentle oak; then a light to medium-bodied palate with a mix of cashew, melon and pear finishing with excellent acidity.

2. Brown Brothers Nebbiolo 1998 Rating: 83 out of 100

Light red tending tawny; the bouquet offers distinctly savoury/spicy aromas, the palate a range of caramel/mocha/berry/spice flavours, then typical lingering tannins.

3. Brown Brothers Very Old Port Rating: 83 out of 100

The hue is brown, rather than red, and to this extent, shows its age; however, both the bouquet and palate are much more to raisiny Muscat in style than any conventional description of Port.

4. Burge Family A Nice Red 1998 Rating: 85 out of 100

5. Burge Family Draycott Shiraz 1999 Rating: 89 out of 100

6. Danbury Estate Chardonnay 1999 Rating: 83 out of 100

7. Keith Tulloch Merlot 1999 Rating: 89 out of 100

8. Keith Tulloch Semillon 2000 Rating: 94 out of 100

Light green-yellow; the bouquet has gentle citrus/lemon/grass aromas surrounded by subtle but immaculately handled oak.

9. Margan Family Cabernet Sauvignon 1999

Rating: 84 out of 100

Medium red-purple; the bouquet is clean, with a mix of aromas predominantly in a savoury/earthy/leafy spectrum, more austere than the '98.

10. Margan Family Shiraz 1999 Rating: 91 out of 100

Medium purple-red; the bouquet has pronounced varietal and regional characteristics represented by the earthy overtones to the firm berry fruit.

11. McWilliam's Eden Valley Riesling 1996 Rating: 89 out of 100

Glowing yellow-green; rich, complex lime and toast aromas suggest a far older wine, but so what.

12. McWilliam's McLaren Vale Grenache 1999 Rating: 85 out of 100

Medium red-purple; some slightly jammy varietal aromas mix with savoury, spice and old glass cupboard scents.

13. McWilliams Coonawarra Cabernet Sauvignon 1998 Rating: 86 out of 100

Medium red, with just a touch of purple; the light to moderately intense bouquet is clean, smooth and just a fraction plain.

14. McWilliams' Barossa Valley Shiraz 1998 Rating: 88 out of 100

Dark red-purple; a clean, rich bouquet with masses of dark cherry fruit and quite obvious American oak is followed by a palate filled with flavour.

15. Michelini Merlot 1999 Rating: 85 out of 100

Medium red-purple; the bouquet has spice, cedar and savoury fruit aromas nicely supported by oak.

16. Millfield Chardonnay 1998 Rating: 90 out of 100

Medium yellow-green; the bouquet is quite intense, with good varietal character in a nectarine/melon spectrum, with nice smoky oak overtones.

17. Millfield Semillon 1999 Rating: 90 out of 100

Light to medium green-yellow; the bouquet is spotlessly clean, moderately intense, with quite ripe citrus fruit, and (unusually) a hint of nectarine.

18. Millfield Shiraz 1999 Rating: 82 out of 100

Medium red-purple; the bouquet is of light to medium intensity, with traditional, regional, earthy/leathery regional aromas; the palate is of light to medium body, with some minty notes and dusty/spicy tannins.

19. Wynns Coonawarra Estate John Riddoch Cabernet Sauvignon 1998

Rating: 96 out of 100

Impenetrable purple-red; blackberry/cassis/blackcurrant fruit has largely soaked up the oak on the bouquet; likewise, intense and powerful cassis/blackcurrant/blackberry fruit drives the palate, with oak well integrated and balanced. 

20. Wynns Coonawarra Estate Michael Shiraz 1998Rating: 94 out of 100
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A man in a hot air balloon realized he was lost. He reduced altitude and spotted a woman below. He descended a bit more and shouted, "Excuse me, can you help me? I promised a friend I would meet him an hour ago, but I don't know where I am."

The woman below replied, "You are in a hot air balloon hovering approximately 30 feet above the ground. You are between 40 and 41 degrees north latitude and between 59 and 60 degrees west longitude."

"You must be a teacher," said the balloonist. "I am." replied the woman, "How did you know?" "Well," answered the balloonist, "everything you told me is technically correct, but I have no idea what to make of your information, and the fact is I am still lost. Frankly, you've not been much help so far."

The woman below responded, "You must be an administrator." "I am," replied the balloonist, "but how did you know?" "Well," said the woman, "you don't know where you are or where you are going. You have risen to where you are due to a large quantity of hot air. You made a promise that you have no idea how to keep, and you expect someone else to solve your problem. The fact is you are in exactly the same position you were in before we met, but now, somehow, it's my fault!!"

MUSIC:
It's been a while since I addressed the computer keyboard from a musical perspective - though I've not been lax in attendance - only in recording what I’ve heard. 

LI'L FI played at The Rainbow along with her partner on slide guitar - a man with the cool name of Dirk Du Bois (was he one of the Three Musketeers?). Li'l may not be quite as appropriate a sobriquet as it was when she was younger - but hey! she can sing and has a great line in self-deprecating humour that endeared her to the blues-loving patrons. This was one of two engagements in Melbourne prior to her visiting Port Fairy and Byron Bay and it was an uncomplicated good-time hoot. Dirk deserves a mention for some very workmanlike guitar picking and slide work, while Fi provided belting vocals and uncertain rhythms on the snare to spice-up and sometimes compete with Dirk's tempos.

The APOLLO BAY MUSIC FESTIVAL is a most enjoyable event in a picturesque setting along the shoreline - in tents, in pubs across the road, and in other local venues. Not a high budget production with overseas artists as at Byron Bay, it offers a diversity of music that puts it in the mini Port Fairy class. However with 10 stages operational at most times, it is a serious organisational effort. 

Who did I see at Apollo Bay 2001?

DAVID JONES TRIO 3 jazz masters on piano, electric bass and drums. 

MATT CORCORAN plays drums & bass with his feet, slide guitar on his lap & blues harmonica. 

BERT'S BOOGIE & BLUES BAND sax & piano driven 8-piece band perpetuates boogie, blues, R&B & early rock n roll. 

MARGRET ROADKNIGHT music scene legend, well known from New Orleans to London. 

MARCO GOLDSMITH Australian blues roots artist, Marco features on acoustic guitar, harmonica & stomp box.

KAVISHA MAZZELLA sings contemporary & traditional music from Celtic to Mediterranean. 

LARRY MALUMA & THE ROOTS & HERBS a charismatic performer, Larry's 9 piece band delivers a cross- cultural fusion of Afro/Reggae. 

VIKA & LINDA Australia's pre-eminent vocal duo traversing R&B, gospel, ballads, soul, & reggae. 

THE STIFF GINS vocal trio reclaim a derogatory term to mean "proud, talented black woman". 

PENELOPE SWALES passionate singer & storyteller - a few steps left of center. 

JUDY JACQUES ENSEMBLE original folk, jazz, gospel; songs inspired by islands of Bass Strait. 

JOHN BUTLER TRIO blend Celtic Indian & rock to produce dynamic, contemporary roots music. 

TEXICALI ROSE Gutsy Tex-Mex at its best, classic and original Mariachi tunes, which bring to life the humour, drama and joy of this unique music.

The CRAIG FERMANIS TRIO at Bennetts Lane (28/3). I've heard Craig before - once in a different group (in 1998, with David Rex) and on numerous occasions with The Band Who Knew Too Much. However, this was the first time in the demanding nowhere-to-hide trio format. The Trio produced a satisfying and most accomplished couple of sets, tackling standards such as Cedar Walton's Cedar's Blues, Scofield's Fat Dancer, Joabim's Wave and Ellington's Prelude to a Kiss, Van Heusen's It Could Happen to You - with enough of their own perspective draped over the arrangements to provide a new experience and maintain audience interest. If I remember correctly, it was Dave Beck on drums and Matt Clohessy on bass providing typically perfect rhythm, interesting figures, and solos worth attention because of their understatement and elegance of construction.

Craig's playing surprised me with its fluency and variety of colours - he also finds a satisfying balance between chords and single note playing - often employing chords to subtly delay the beat, thus building musical tension, only to have it released in a tumult of rapid-paced single notes.. However, it was his writing that impressed me even more. Elizabeth Drive supplied some deliciously bluesy and contemplative solos, while others such as Sitcom, Machines, Two Chances were tunes of pleasing structure - providing enjoyable platforms from which the improvisations could commence. A fine selection of numbers for the two sets - varied and played with both care and some spark.

Allotrope (Bennetts Lane 5/4). The term means the physical form of something can vary even though it is the same substance - for example, diamond and coal. In this case, the quartet's name may be suggestive of some chameleon-like character - a capacity to vary their style, sound, or theme while maintaining the same physical set-up of Peter Knight (flugelhorn, trumpet), Belinda Moody (double bass), Tony Floyd (drums) and Colin Hopkins (piano).

What you should know about the flugelhorn (See also: flugel horn, fleugelhorn, fluegelhorn, flugelhornist, flugelhorny). From : http://www.jewelrygenius.com/flugInfo.html

The flugelhorn is a member of the horn family, specifically the brass family, which in turn is a member of the wind instrument family (Aerophones). Instrument scholar Anthony Baines describes it as a valve bugle which is related to both the key bugle (a precursor of the bass saxophone, which was replaced by the tuba in orchestras) and the signal horn (a bugle used as a signal in battle).


Thus the flugelhorn is basically a bugle, pitched in B flat with valves. It has a larger bell; a wider bore; and a larger, deeper mouthpiece than its predecessor. This creates a much more mellow, warm sound. Although the flugelhorn is primarily used for military bands, it has been utilized by some contemporary composers for orchestral music .


Flugelhorns have a short, wide mouthpiece; three or four valves; and a flared bell. They range in size from bass instruments with wider bores (the bore is the inside diameter of the tubing) to small soprano horns in f or e flat. To the casual observer, a flugelhorn looks very much like a trumpet or cornet.

Introduced in Germany in 1930, the flugelhorn, inasmuch as it belongs to the instrumental family called the brass, is traditionally made of a brass or a brasslike material, although there are valveless models made of clay. Its range is two and a half octaves, and it is approximately nineteen inches long.


After being used primarily as a band instrument during the 19th century, the versatile flugelhorn has been adopted since the 1930s by many jazz musicians including Dmitri Matheny, composer/performer Tom Harrell from the Stan Kenton Orchestra, Hugh Masekela, and Jerry Gonzalez from the Fort Apache Band.

 A satisfyingly snide remark about brass bands in general is attributed to Sir Thomas Beecham, the great English conductor: "Brass bands are all very well in their place - outdoors and several miles away." 

Another old quote suggests musicians be wary of too great a fascination with this beast, because listeners may offer ultimately financially painful dissent about the relative merits of trumpet and flugelhorn. “The flugel is your friend, the trumpet is your spouse, Don't mix them up, or you may lose your house”.

Peter Knight has only relatively recently been seduced by the flugelhorn’s charms, romping with a hand-me-down from pianist Colin Hopkins. He does so with obvious affection and control - in fact rather provocatively leaving his trumpet languishing behind the bandstand for most of the first set. Since he wrote all but one of the numbers (Horace Silver’s Nicole’s Dream), I suppose he is entitled to make dalliance with whatever vehicle takes his fancy. The other band members appeared content with a monogamous relationship to their instrument.

Each of the first set tunes (My Sweet Olden, Waltz No.2, Fragment, Sideways) offered an obviously melodic character - a strong tunefulness from which improvisation could proceed. The numbers provided opportunities for each member to contribute in both solo and supportive figures across a range of musical rhythms and themes. Highlights were numerous: Peter’s smooth tones whether on brass or occasionally on brief tasty vocals, Belinda’s sensitive and subtle bass support and solos, Tony’s seemingly intuitive understanding of mood changes during improvised solos, and Colin’s stunning piano solos. A performer with a strongly visual presence, Colin’s involvement in his playing often has him physically rising into the Jerry Lee Lewis position for parts of his impassioned solos, while at other times genuflecting allows all sorts of Freudian interpretations, and even astral travel seems possible. All this could be interpreted as mere showbiz affectation were he not producing fascinatingly creative and musical journeys during these gyrations.

The second set saw the trumpet allowed some welcome airplay, and provided writing vehicles for Belinda Moody (Returning), Colin Hopkins (Bud Do), and Peter (Asphalt Colours) along with Kenny Wheeler’s Kind Folk (notable for a superb Keith Jarrett-like solo from Colin). Asphalt Colours displayed Peter’s versatility - a fine self-penned tune, an interesting vocal that offered horn-like tonings, a quality horn solo, and room for a dramatic piano solo - much of it performed with left hand above right in an exciting tension build-release sequence. 

A very pleasing evening with ALLOTROPE in good form. 

To The Rainbow (9/4) to listen to an old rocker perform with the PAUL WILLIAMSON HAMMOND COMBO. Baritone saxophonist, Bob Bertles, has been a stalwart on the Sydney scene for decades and is best known to most (older) Melburnians as a member of the fabulous Max Merritt and the Meteors in the Sixties. Sadly, ignominy strikes even such luminaries as Bob Bertles. His absence was caused by his front teeth collapsing in his Melbourne motel room whilst brushing his teeth prior to his aforesaid appointment at The Rainbow. Catastrophe! Though it should be said that he has outlasted even some younger peers - such as Joey Ramone - punk music phenomenon (The Ramones) of the Seventies who quietly passed away of lymphatic cancer in lieu of the accepted traditionally violent end for such counter-culture artistes.

So a ensued brief examination of life/death/existentialist-angst despite Paul’s outstanding lack of sympathy for the now dentally-challenged Bob. Ah, Well. As a great philosopher once proclaimed “You’ve got to be there.” And Bob wasn’t….. So who was? 

Steve Magnussen has constructed a strong reputation as a creative and talented electric guitarist in recent years both in Melbourne and in Europe - a rep enhanced by his dead-heat with James Muller as Wangaratta Jazz Festival’s Guitarist Supremo award for the year 2000. Not a bad fill-in for a stumpy-toothed baritonist!

So ensued three mighty sets - with Steve roaming the stage creatively provoking the rhythm section (Tim Neal on Hammond organ, and Mike Jordan on drums). At times, this rather shy unassuming character with the white line stage fever threatened to completely dominate the group both in volume and direction. This was no small achievement as there is no doubt who controls the Combo. Simply Steve’s musicianship demands respect and space, and it was a joy to see him receive it, albeit as a guest. Steve’s solos were often very loud, virtuosic affairs that were engrossing though far from easy-listening. However, to me his most enjoyable contributions flowed during less frenetic numbers such as Spoonful, and especially his tastefully controlled use of the dreaded sound effects pedals in The Voice Within.

A delightful surprise was the all too brief guest appearance of visiting Lismore guitarist and teacher Jim Kelly. A long-time member of fusion group Crossfire and of his own group Connexion, Jim rarely performs in public these days, yet his playing continues to display the understated mastery of a great player.

THE FIONA BURNETT TRIO (Bennetts, 17/4) .Fiona Burnett (soprano saxophone) is a star in the ascendant amid stellar company - with David Jones (drums, percussion) and Ben Robertson (bass). I first saw her with the all-female group, Morgana, a few years ago. Since then her writing and playing have evolved rapidly, and she now displays a singular and exciting “voice” on her beloved soprano.

On this occasion, she appeared fully frocked-up and impressed with two all too brief sets of her own tunes (apart from the standard My Favourite Things). The numbers she chose provided plenty of opportunity for her to express her varied musical moods. The Gift was a slow, somewhat bluesy, tune in which her penchant for approaching notes obliquely was evident. She appears to slide into the note proper, and often slides away just as sinuously. It provides a fluid continuity as opposed to a series of discrete notes separated by silence. The second number, as yet untitled, began with David’s hand drumming establishing a subtle rhythmic atmosphere. This was soon melded with some sympathetic counter-lines from Ben’s bass prior to Fiona’s tortured, despairing soprano solo - reminiscent of some of Charles Lloyd’s lines. This was pretty raw and powerful stuff, unlikely to be picked up for a CD of meditation material.

Fiona seems to have a problem with titles. This one was a dedication - but to whom? Its title was No. 1 - very informative. The mood shift to melancholia was accompanied by a wonderfully pure toned soprano solo - no slippery notes here. Ben’s mirroring of the melody on bass added markedly to the tune’s feel. He is a player who always seeks to provide a melodic structure overlaying the bass’s rhythmic imperative.

From the minimalist to the verbose - The Third Movement: Flight, from the Soaring At Dawn Suite was reportedly inspired by the ocean but evoked exotic images of the desert because of its Caravan-ish rhythm. It is an exciting tempo a notable vehicle for David’s provocative drumming and for an outrageously over-the-top high velocity drum solo.

In a rather brief second set, I’m Looking for Something Better provided an extended desolate soprano solo that was superbly stalked by David’s percussion. The expressively entitled No.2 was highlighted by a bass solo from Ben that was (again) melodic and evocative. When Ben’s playing bass it’s hard to know when to go to the toilet. Finally, Lazy Calypso - penned in honour of a recalcitrantly reluctant music pupil of Fiona’s - managed to produce that eastern sound redolent of minarets and stuff, despite it employing a Latiny tempo.

Terrific night - outstanding group. Buy her CD.

CIRCA (Bennetts 24/4) are Tony Gray (bass), Phil Collings (drums), Will Poskitt (piano), Dan Richardson (flute), and Glen Knevis (tabla). Now why would you spoil a perfectly good jazz trio with a flute and tabla. Well, perhaps to provide some Middle Eastern/Indian themes and rhythms. 

The tabla is best known as the rhythm instrument used in conjunction with the sitar, a complex stringed instrument made popular in Australia by Ravi Shankar through his visits and recordings. Alla Rakha was his friend and tabla player. It is consists of two small drums a little like bongos, but the larger drum has its skin tuned a little slacker and the player can alter the drum’s pitch by pressing his palm into the skin to varying degrees whilst drumming with fingers and the flat of the hand. For as everyone knows the fundamental frequency is inversely proportional to the drum radius, directly proportional to the square root of the tension, and inversely proportional to the square root of the mass per unit area.

The 'right hand' drum, called the dayan (also called the dahina, or the tabla) is a conical (almost cylindrical) drum shell carved out of a solid piece of hard wood. The dayan's shell has one 'open' end, covered by a composite membrane. The base of the drum has a slightly larger diameter than the top. The 'left hand' drum, called the bayan (also called the duggi) is a hemispherical bowl shaped drum made of polished copper, brass, bronze, or clay. Like the dayan, a composite membrane covers the bayan's open end. Both drums stand about 25 cm high.

It provides an insistent rhythm but despite the drum mike used, its sound intensity is not great and so the traditional drum set player needs to be alert to the potential for drowning its sound. Of course, if the tabla player is no good or boring, that might be the best thing, but in this case Glen was used sparingly, and was able to add interest rather than simply being a fashionable adornment.

The flute was played into a head-worn mike that seemed incongruous initially, but it worked OK through the PA, and it allowed Dan the freedom to move off centre stage. As with the tabla, the flute was employed to good effect at appropriate periods during numbers rather than as a traditional ever-present instrument as might a sax or guitar - almost always soloing, ensembling, or comping.

I’ve enjoyed Will Poskitt’s piano work before. His playing has something of the romantic about it - always tuneful, and he produced some solos of delight. All the tunes were original (by Tony, I think) - he is the leader and announcer with a determinedly self-effacing and diffident style - and he usually referred to the tunes as something we put together. Though the introductory melodies were relatively simple, each of the tunes contained numerous time changes, and often mood changes too - a feature that rendered them rather like suites.

This young group has only performed together two or three times, but I thought that their work together was very organised and tight without being stiff. The numbers were like Melbourne weather - if you don’t like this bit, wait a minute and something completely different will replace it. The arrangement were sympathetic to the available instruments, and often one or more players would have no role or only a minimal role in the tune. The drummer Phil (whose work I enjoyed) was appropriately understated or even silent when tabla Glen was doing his thing, and Will’s piano work when supporting another soloist was responsive and assured. Bassist Tony had his bass rather more forward in the sound mix than is usual, but I suppose that’s one of the perks of being leader. The tunes were Mountain, In Contact, Prism, Sensing, Lizard, Grace, Elegant Elephant, and Untitled.

Of those I especially enjoyed Sensing, a tune that shifted from a simple beginning with a bowed bass and flute intro, but travelled widely - at times suggestive of Islamic influence, but later implying India as the droning effect of the bass sounded like that of a sarod, an Indian instrument with fifteen sympathetic strings. Grace lived up to its title - described aptly as being spacious and graceful, with a gentle evocative piano solo from Will. 

A nice night, I’d be happy to see them again.

Seppelt Sparkling Shiraz 1982 - 1998 
Just in case you haven’t had enough sparkling red of late, we thought we would give you another chance to wrap your lips around something cold, red and fizzy. Only this time, we are going to stick to one producer instead of fifty. Seppelt is acknowledged as one of Australia’s best producers of sparkling shiraz and for the next round of Divine tastings we are going to line-up a whole bunch of their Show Reserve and Original sparkling shirazes for you to taste. 

In 1893, Hans Irvine made a sparkling red wine from fruit grown at his Great Western vineyard in Victoria. B Seppelt and Sons bought Irvine’s Great Western vineyards in 1918 and one hundred years later, the grapes from that same vineyard are still used to make a sparkling shiraz. Throughout this century, Seppelt continued with the style and produced a string of legendary wines including the 1944, 1946, 1954, 1957, 1961, 1963, 1964, 1965 and 1972. However, by the late 1960s sparkling red fell out of favour largely thanks to the introduction of wines such as Cold Duck which bore little resemblance to the magnificent Seppelt wines and after the 1972 vintage, Seppelts decided to discontinue its production. However, a decade later saw renewed interest in the style and Seppelt began producing the style once again. 

Currently, two wines are produced at Seppelt: the Show Reserve, which is released at ten years of age and retails for about $60; and the Original, which is released at four years of age and retails for about $20—both of which we will taste. Chief winemaker and staunch supporter of the style, Ian McKenzie, will lead the tastings which will include vintages going back to 1982 as well as wines yet to be released. The tastings will be seated and is limited to forty participants. Only pre-paid bookings will be accepted. To book, phone 03) 9534 2690. VISA, Mastercard, Bankcard and American Express accepted. Cost: $50 (including GST). 

Tuesday 1 May, commencing 6pm till 8.30pm, at the Sir William Angliss Centre, Level 5, 555 Latrobe Street (Cnr King St). 
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How many jazz musicians does it take to change a light bulb? 

"Don't worry about the changes. We'll fake it!"

For I have seen the light, and that light is crimson and magenta and purple all rolled into one. And I have heard the word, and the word is “sparkling burgundy”. And I have tasted the way, and the way is Divine.

It is a gargantuan task assembling every sparkling red this country has to offer. But when it does happen, who can resist the temptation to wrap your lips, tongue, teeth, hands, arms, head around the chilled, frothy, mildly sweet, purple stuff that is sparkling burgundy. Divine Magazine’s tasting is on Thursday 22 March, 5.30pm till 9pm, at the Sir William Angliss Centre, Level 5, 555 Latrobe Street (Cnr King St). To book, phone 03) 9534 2690. Cost: $33 (including GST).

Blowfish (Bennetts Lane 24/2) has created an impressive impact in Melbourne over the relatively brief period since its spawning. Of course, it is not a new group in the sense of unknown players, but rather a collaboration of well respected local and (formerly) interstate musicians. Jamie Oehlers (tenor) and Jordan Murray (trombone) hail from WA where their reputations were forged well in advance of their long journey upstream (big fish in a little pond?). Mark Fitzgibbon (piano) has the fluid right hand so appropriate for a maritime theme. David Rex (alto) is always out and about fishing for a chance to solo. OK enough of the forced analogies. Damien Maughan (trumpet), Matt Clohesy (bass) and Scott Lambie (drums) complete the septet. 

There are few such big little bands around Melbourne with regular work – part of the problem is a financial one (splitting a fee 7 ways: A Jazz musician was told by his doctor, "I am very sorry to tell you that you have cancer and you have only one more year to live." The Jazz musician replied, "And what am I going to live on for an entire year?") and the other simply finding the time to rehearse and perform together given that the musicians are very much in demand in other groups. One of the reasons for the popularity of this group undoubtably involves the complex musical arrangements developed by Jordan and Jamie that produce intriguing horn flavours from the four frontline players. Unison, harmony and call-and-response are often intermingled in the opening and closing choruses of their tunes, and the effects in the small Bennetts Lane room are imposing and exciting. There is a feel of an orchestra in miniature. Despite the formalism of these parts, there is no shortage of space for individual solos within the body of the numbers. Of course, the four horn frontline offers all sorts of permutations of instruments too. For example, in “Suspects” two horns sustain the last note of a phrase that all four had played (in unison or harmony) while the other two briefly explore the improvisation possibilities of that phrase.

On this night there was a leaning towards numbers that supported detailed charts – Ellington’s “Ahmed”, “In a Sentimental Mood”, “Clarissa”, and “Decked”; Mingus’ “Wednesday Night Prayer Meeting”, “The Shoes of the Fishermans’s Wife Are Some Jive-Assed Slippers”, “Baubles”; Joe Henderson’s “Firedance”; Jordan Murray’s “That’s It”, and “Suspects”; and Jamie’ Oehler’s “Bullit” and “Ladies Man”. 

Another feature of this group is evident in the careful tune selection that showcases a diverse range of tempos - from the slow “That’s It”, the medium “Clarissa”, the uptempo “Bullit”, the express pace “Suspects”, the Latin “Caribbean Firedance”, the slow bluesy “Ladies Man” and the gloriously gospelly “Wednesday Night Prayer Meeting”. 

The playing is exemplary from all members, and despite the concentration involved in following the complex and diverse paths created by the arrangements the atmosphere is one of enjoyment, collaboration and humour. This is a really engaging band, full of class, and one providing layers of interest that reward careful listening.

“Frock” (Bennetts Lane 2/3) has established itself as an inventive group, not shackled to bebop, with varied influences and themes evident in their many original tunes. European folk meets modern jazz, using an unusual frontline combination of vibraphone, piano-accordion and guitar. 

While the accordion seems an unusual choice for a jazz instrument, and has been the butt of many jokes (What's an accordion good for? Learning how to fold a map), instruments of related species are to be found in Melbourne with at least two groups of which I’m aware “The Band Who Knew Too Much” and “Zydeco Jump”.

The word accordion comes from the German word "akkord," which means "agreement, harmony." Significant appearances of the accordion took place in the early 20th century thanks to Joe Smelser and Charles Magnante, two swing soloists who played in orchestras including those of Benny Goodman and Duke Ellington. These musicians preferred a style ranging from the musette (a term which indicates a specific French accordion style) to the swing which was at its most popular in this period.

The first real exponents and leaders of the jazz accordion era were Art Van Damme and Mat Mathews, individuals capable of drawing to this newly introduced instrument a range of musicians of great calibre. Van Damme recorded more than forty albums, and still plays live from time to time, while Mathews heralded a style of evident Californian origins. Both accordionists have played with jazz musicians of international stature, including Joe Venuti, Archie Shepp, Kenny Clarke, Art Farmer among others.

Italian-French accordionist Richard Galliano is currently considered the prime exponent of the jazz accordion world. His main merits consist in the ability of finding a balance between tradition and innovation, and of mixing several different genres: from French musette to Argentinean tango. 

From: (http://www.accordions.com/index/art/jazz.shtml)

The group combines Craig Beard (vibraphone) and Anthony Schulz (accordion, piano) with Simon Starr (guitar), Adam Starr (bass) & Dave Beck (drums). It can take a little time to settle in to the rich unusual sounds this band creates. It has a feel about it that is European – suggested most overtly of course by the accordion, but also evident in the arrangements and the melodies, each of them written by the band members. There are some rather off beat titles to match the unusual approach of this group. Simon (bass) supplies “Mauritius Fishes”, “Panties McSwain”, “Germanic Manic”, and “Ingenuous Ant”. Anthony (accordion, piano) contributes “Silhouette”, and “In”, while Adam adds “Knockel”, “Kick the Bean Bag”, and “Red Hand”, and Craig (vibes) offers “Gone”. Another tune, an aptly titled fusion style number, “Melt” was unattributed.

Anthony employs the accordion as a solo instrument at times and also as complementary to other soloists, sometimes sounding organ-like, and at others using it as an adjunct to the rhythm section. When he plays the accordion I can’t help picturing Marseilles, a difficult image for me to produce (my never having visited France). His piano work adds variety and certainly produces a different feel to the numbers. The use of an electric guitar (a Stratocaster-style) is also a little bemusing – the funky John Schofield-like tones and chords seemingly miles from the folklorico images projected by the accordion. Nevertheless, it all seems to work – it’s just quirky until one adapts. 

Simon plays expressively both in tone and in facial grimaces (and at times he sounds more in the accordion tradition playing in a Spanish style on acoustic guitar). Dave’s drumming was understated – often employing the cluster of light sticks called (I think) Hot Rods to ensure he didn’t overwhelm the acoustic feel. Tasty and tasteful work. Adam’s bass is forward on the bandstand (in front of the drums) and he tends to want to project bass lines strongly – unfortunately, at times too loudly for the other instruments to be clearly discerned. His rhythm support certainly is capably provided however.
Throughout all of this Craig’s vibraphone adds another unexpected dimension. One of the famous Cool Jazz favourites, it too seems a musically perverse choice to combine with accordion. However, he is a player whose work I have enjoyed in other settings and especially like his four hammer attack - with the interesting chords it produces. All in all, by becoming consciously open-minded, suspending disbelief, and becoming accustomed to the strange juxtapositions of instruments I found the results fascinating and most enjoyable. Stretching the envelope!

Thanks to Ken for this one.
Background: Laura Schlessinger is a US radio personality who dispenses advice to people who call in to her radio show. Recently, she said that homosexuality is an abomination according to Leviticus 18:22 and cannot be condoned in any circumstance. The following is an open letter to Dr.Laura penned by a US resident and also posted on the Internet.

Dear Dr. Laura: Thank you for doing so much to educate people regarding God's Law. I have learned a great deal from your show, and I try to share that knowledge with as many people as I can. When someone tries to defend the homosexual lifestyle, for example, I simply remind them that Leviticus 18:22 clearly states it to be an abomination. End of debate. I do need some advice from you, however, regarding some of the specific laws and how to follow them. 

a). When I burn a bull on the altar as a sacrifice, I know it creates a pleasing odour for the Lord (Lev. 1:9). The problem is my neighbours. They claim the odour is not pleasing to them. Should I smite them? 

b). I would like to sell my daughter into slavery, as sanctioned in
Exodus 21:7. In this day and age, what do you think would be a fair price for her?
c). I know that I am allowed no contact with a woman while she is in her period of menstrual uncleanliness (Lev. 15:19-24). The problem is, how do I tell? I have tried asking, but most women take offence.
d). Lev. 25:44 states that I may indeed possess slaves, both male and female, provided they are purchased from neighbouring nations. A friend of mine claims that this applies to Mexicans, but not Canadians. Can you clarify? Why can't I own Canadians?
e). I have a neighbour who insists on working on the Sabbath. Exodus 35:2 clearly states he should be put to death. Am I morally obligated to kill him myself?
f). A friend of mine feels that even though eating shellfish is an abomination (Lev. 11:10), it is a lesser abomination than homosexuality. I don't agree. Can you settle this?
g). Lev. 21:20 states that I may not approach the altar of God if I have a defect in my sight. I have to admit that I wear reading glasses. Does my vision have to be 20/20, or is there some wiggle room here?
h). Most of my male friends get their hair trimmed, including the hair around their temples, even though this is expressly forbidden by Lev.19:27. How should they die?
i). I know from Lev. 11:6-8 that touching the skin of a dead pig makes me unclean, but may I still play football if I wear gloves?
j). My uncle has a farm. He violates Lev. 19:19 by planting two different crops in the same field, as does his wife by wearing garments made of two different kinds of thread (cotton/polyester blend). He also tends to curse and blaspheme a lot. Is it really necessary that we go to all the trouble of getting the whole town together to stone them?(Lev.24:10-16) Couldn't we just burn them to death at a private family affair like we do with people who sleep with their in-laws? (Lev. 20:14)

I know you have studied these things extensively, so I am confident you can help. Thank you again for reminding us that God's word is eternal and unchanging. Your devoted disciple and adoring fan.
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NEW TERMS FOR THE NOUGHTIES (2000) 

BLAMESTORMING: Sitting around in a group, discussing why a deadline was missed or a project failed, and who was responsible. 

SEAGULL MANAGER: A manager who flies in, makes a lot of noise, craps on everything, and then leaves. 

CHAINSAW CONSULTANT: An outside expert brought in to reduce the staff numbers 

CUBE FARM: An office filled with cubicles. 

IDEA HAMSTERS: People who always seem to have their idea generators running. 

MOUSE POTATO: The on-line, wired generation's answer to the couch potato. 

PRAIRIE DOGGING: When someone yells or drops something loudly in a cube farm, and people's heads pop up over the walls to see what's going on. 

SITCOMs: (Single Income, Two Children, Oppressive Mortgage) What yuppies turn into when they have children and one of them stops working to stay home with the kids. 

SQUIRT THE BIRD: To transmit a signal to a satellite. 

STARTER MARRIAGE: A short-lived first marriage that ends in divorce with no kids, no property and no regrets. 

STRESS PUPPY: A person who seems to thrive on being stressed out and whiny. 

SWIPED OUT: An ATM or credit card that has been rendered useless because the magnetic strip is worn away from extensive use. 

TOURISTS: People who take professional development training classes just to get away from their jobs. "We had three serious students in the class; the rest were just tourists.” 

TREEWARE: Hacker slang for documentation or other printed material. 

XEROX SUBSIDY: Euphemism for swiping free photocopies from one's workplace. 

ALPHA GEEK: The most knowledgeable, technically proficient person in an office or work group. ASSMOSIS: The process by which some people seem to absorb success and advancement by kissing up to the boss rather than working hard. 

CHIPS & SALSA: Chips = hardware, Salsa = software. "Well, first we gotta figure out if the problem's in your chips or your salsa." 

FLIGHT RISK: Used to describe employees who are suspected of planning to leave a company or department soon. 

GOOD JOB: A "Get-Out-Of-Debt" Job. A well-paying job people take in order to pay off their debts, one that they will quit as soon as they are solvent again. 

IRRITAINMENT: Entertainment and media spectacles that are annoying but you find yourself unable to stop watching them. The O.J. trials were a prime example. Bill Clinton's shameful video Grand Jury testimony is another. 

PERCUSSIVE MAINTENANCE: The fine art of whacking the heck out of an electronic device to get it to work again. 

UNINSTALLED: Euphemism for being fired. Heard on the voice-mail of a vice president at a downsizing computer firm: "You have reached the number of an Uninstalled Vice President. Please dial our main number and ask the operator for assistance. *(Syn: decruitment.) 

VULCAN NERVE PINCH: The taxing hand position required to reach all the appropriate keys for certain commands. For instance, the arm re-boot for a Mac II computer involves simultaneously pressing the Control key, the Command-Key, the Return-Key, and the Power-On key. 

YUPPIE FOOD STAMPS: The ubiquitous $20 bills spewed out of ATMs everywhere. Often used when trying to split the bill after a meal, We each owe $8, but all anybody's got are yuppie food stamps." 

SALMON DAY- The experience of spending an entire day swimming upstream only to get screwed and die in the end. 

CLM - Career Limiting Move - Used among microserfs to describe ill-advised activity. Trashing your boss while he or she is within earshot is a serious CLM

CLM. ADMINISHPERE - The rarefied organizational layers beginning just above the rank and file. Decisions that fall from the adminisphere are often profoundly inappropriate or irrelevant to the problems they were designed to solve. 

DILBERTED - To be exploited and oppressed by your boss. Derived from the experiences of Dilbert, the geek-in-hell comic strip character. "I've been dilberted again. The old man revised the specs for the fourth time this week." 

404 - Someone who's clueless. From the World Wide Web error message "404 Not Found," meaning that the requested document could not be located. "Don't bother asking him . . . he's 404, man." 

GENERICA - Features of the landscape that are exactly the same no matter where one is, such as fast food joints, shopping malls, subdivisions. Used as in "We were so lost in Generica that I forgot what city we were in." 

OHNOSECOND - That minuscule fraction of time in which you realize that you've just made a BIG mistake. 

UMFRIEND - A sexual relation of dubious standing or a concealed intimate relationship, as in "This is Dylan, my ... um ... friend." 

MUSIC:

The Andrea Keller Quartet (Bennetts 7/2/01) was a mathematically accurate title for the first set when drumless Andrea on piano, Eugene Ball (trumpet), Ian Whitehurst (tenor), Matt Clohessy (bass) gave a range of Andrea’s tunes a solid workout. Andrea writes rather quirky tunes with lots of complex orchestrated ensemble playing. On this rather warm night, Eugene and Ian in particular had to work hard to follow the tortuous path of the dots on the charts. For much of this set the piano provided a rhythm backing (along with the bass) to the dual horn front line. The horn parts were often in harmony or weaving around a melody, and were written in as the main solo instruments. 

There were many time changes to keep the players on their toes, and the charts parts pushed the horns to their extremities – extended calls, breathy tones, high pitched squeals, and low register squarks. To some extent the set resembled a recital with little room for improvisation, but the humour and offbeat nature of the writing and playing maintained interest and some intrigue. I was disappointed though that we heard little of Andrea’s melodic playing (mostly repeating piano rhythm lines), but presumably she subjugated the melodic capabilities of the piano in the interests of the tunes as she wanted them. Andrea it seems has a penchant for abrupt endings, and she clearly enjoyed testing her colleagues’ capacity to conclude with dignity. 

Of the tunes in the first set, Roth’s “Blues”, Carla Bley’s “Ictus” were the only non Andrea originals, amongst which were “In Little Perisher’s shadow”, “Slim Jim”, “Dreaming the glorified bass player”, and “Lullaby.”

In the second set, drummer Dave Beck arrived from another engagement. His inclusion led to an upping of the tempo with originals “Reservoir dad”, “The suss one”, “Empty boxes”, “No name”, and “Blue-assed fly”. The very much slower “That day” was a strongly orchestrated piece with sustained horn notes and a slightly mournful feel. The final number Sun Ra’s “Enlightenment” represented a nice Latiny release from the sustained discipline of earlier numbers. It was played with humour and some abandon, though the tricky time changes were negotiated without accident as you would expect of players of this calibre.

Simmons-Benebig-Baker Trio (Tues13/2) Bennetts Lane

Saxophonist Adam Simmons was joined by Hammond B3 organist Michel Benebig (from New Caledonia) and drummer Anthony Baker was replaced by Lennie Ramoskas for unexplained reasons. They provided a modern interpretation to the traditional Hammond-tenor sax-drum combination. Kenny Weir in Herald Sun wrote “Simmons is one of the best, most under-employed and listenable musicians in Australia”, while Leon Gettler, in The Age enthusing about his CD commented that “Simmons' sax has all the fire of youth, humor and inventiveness, and provides some great listening”. 

It was not only the tenor that Adam played so impressively, but also the alto and for a couple of numbers a sopranino saxophone. It is the smallest saxophone made, higher in pitch than a soprano sax, and is in Eb one octave above the alto saxophone. “It has a penetrating, bucolic sound, and can (with practice) be made to play in tune! There are two varieties of sopranino--the straight model, which looks like a smaller straight Bb soprano saxophone, and the curved model (a bit rare), which looks like a toy saxophone. Both saxes are very playable, and the key structure of both feel like the distance on a Bb soprano saxophone”. (From: www.geocities.com/bourbonstreet/2302/snosax.html).

Adam used the sopranino to good effect on his own tune “Dog Funk” and on West Indian Guitarist Roland Prince’s delightfully rhythmical “Antiguan”. Adam is not a power player, but is a very adept player across a range of styles – from an impassioned tenor bebop solo on his own “Waltz for George” to some lovely alto on another of his tunes - the contemplative “Cheers, Big Ears” to the swinging “Cuspa la Tete” on tenor, and some fine breathy underblowing at the conclusion of Bonet’s “Blues de Jawee”.

Michel Benebig, a Hammond B3 authority, historian and collector used a hired digital B3 for the occasion – and instrument of great (excessive?) power but with a tone that seemed to me to lack warmth. I was very impressed with him when he last toured here, but on this occasion his playing was a little less enjoyable. While certainly adroit – he has a very fast and showy right hand – he tended to play too loudly (B52 instead of B3) in such a small venue with colleagues using acoustic instruments. At times he drowned out even the drums, especially when he switched to the Wurlitzer (Howitzer?) tone, employing those great swelling sounds some of us remember from the days of the organ rising from below the floor at the old State Theatre. Michel contributed at least two of the numbers “Martin” and “Blues for Pete”, though I most enjoyed his swinging playing on Adam’s “Cuspa la Tete”. 

In the second set, the group was augmented by a molly-duker guitarist from Sydney, Brendan O’Reilly on an Ibanez Stratocaster-lookalike. He was worth a listen – employing a bluesy technique that especially shone on Hank Mobley’s “Aha”. These were guitar sounds not often heard at Bennetts, and at one time he burst into a Chuck Berry lick that appeared entirely appropriate to the tune, if unexpected in the setting. Drummer, Lennie proved capable though often outgunned by the Howitzer. He had the opportunity to solo in “Antiguan” which he took with alacrity and panache, though avoiding the temptation to fire all cannons (sorry) at once.

COONAWARRA 

PART ONE: THE HISTORY AND THE PEOPLE

DIVINE MAGAZINE ANDREW WOOD

Autumn in the Coonawarra. Flat, damp earth to the horizon and a chill that just won't quit. Skeletal vines, russet foliage on the verges, ancient red gums splattered with yellow lichen. Small, too; less than 10 minutes' drive and you're out the other side. Lying immediately north of the Penola township in South Australia's far south-eastern tip, this visually unremarkable grape growing zone some 400 kilometres south of Adelaide forms part of the Murray Basin and was once a warm, shallow sea resting on a bed of limestone, which in turn produces the region's characteristic, fertile red-brown top soil: the much-hyped 'Terra Rossa'.

It's my fourth day in town, and it's beginning to show. My lips have turned a disquieting shade of blue. Brushing my teeth, I spit purple.

At least as pervasive as the wines of Coonawarra are its people. Something - a deep-felt sense of community, perhaps - has kept them all ricochetting around that finite twelve-by-two kilometre cigar of prized red soil forever. For the visitor, this feeling that everyone is connected, if not - although many are - by birth, then by a shared history is, somehow immensely comforting. (I mention this, and my sense of being enveloped by something, to Brian 'Prof' Lynn, ebullient owner of Majella Wines. 'Ah yes', says Prof, 'I could have warned you about what you were getting into...')

The original Coonawarra subdivision was created by John Riddoch, a Scotsman who came to Australia during the Gold Rush and subsequently settled in the south east of South Australia. By 1880, Riddoch had built Yallum Park - a monolithic paradox of a place which today still bears the trappings that marked Riddoch as a Victorian gentleman - 53 varieties of William Morris wallpaper, 4.5 metre high ceilings, mantlepieces of Italian marble.

In 1890, Riddoch subdivided 1000 acres of Yallum Estate to establish the Penola (later renamed Coonawarra) Fruit Growing Colony. 'His motives were primarily humanitarian' says great-grandson and Coonawarra vigneron Peter Rymill. 'As he said at the time, he aimed to provide employment, to encourage immigration and stimulate closer settlement'. Duly encouraged, the early settlers set about planting fruit trees and vines.

In 1891, Riddoch built a cellar out of limestone which, since he planned to buy all the grapes grown by his new 'blockers', was designed to hold a vast 337 500 litres of wine. Today, the same building houses cellar door sales for Wynns Coonawarra Estate and is depicted on the label.

After Riddoch died in 1901, his executors grew anxious about the large amounts of unsold wine accumulating at the property and elected to install a pot still. Incredible as it may seem now, for the next fifty years Coonawarra's first and most famous vineyard produced nothing but brandy.

Meantime, Riddoch's head cellarman, Bill Redman, had bought sixteen hectares of vineyard from the deceased estate and in 1909, using a borrowed crusher and an old cheese press, produced his first wine. Wine company Tolley Scott & Tolley provided Redman with hogsheads and bought all the wine he produced for one shilling a gallon.

It was Redman alone who continued to produce bulk wine in Coonawarra, initially sold by Tolley's as 'Hope Valley Burgundy' and later by Woodley Wines as 'St Adele Claret'. 'His faith in Coonawarra's ability to produce top quality red wine carried the area through its most trying times,' says grandson Bruce, co-owner of Redman wines.

In 1946, Woodley's bought the old Riddoch winery and appointed Bill Redman and his son, Owen, as managers. Three years later, the Redmans made the first of Woodley's famed Treasure Chest series of wines.

Coonawarra's renaissance came in 1951 when, on hearing that his son David was intent on buying Riddoch's old vineyard, Samuel Wynn - a successful businessman who had emigrated from Poland in 1913 and astutely changed his name from Schlomo Weintraub (literally 'wine grape') - sent a telegram which read succinctly 'Admiring your courage'. (For dazzling lack of foresight, however, one need look no further than a report prepared for David Wynn by Roseworthy viticulture lecturer Jock Williams and young Wynns winemakers Ken Ward and Ian Hickinbotham, which read in part: 'In view of the difficulties of management and labour associated with wine growing in the area, together with the hazards of frost and downy mildew, the property cannot be considered as suitable for viticulture...') David Wynn bought it anyway, and went on to make good his stated aim 'to make Coonawarra famous'.

Two years later, Mildara appointed Owen and Bill Redman to buy land and develop a vineyard on its behalf. The Redmans were by then supplying seven companies with bulk wine and decided it was high time they bottled their own. The first vintage of Redman wine was a 1953 claret which bore the name 'Rouge Homme' - a French bastardisation of 'Red Man'.

In 1957, Penfolds purchased 40 acres of Coonawarra dirt. Five years later, Mildara built its own winery. In 1965, Lindemans acquired Rouge Homme and, a year later, Eric Brand - Owen Redman's brother-in-law, who had been selling his fruit to the Redmans at Rouge Homme - opened his own winery, bringing to five the number of wineries in the Coonawarra.

There followed a decade of rapid growth, much of it due to expansions by Mildara, Wynns and Rouge Homme (now owned by Lindemans), but with smaller wineries and independent grape growers starting to appear. In 1968 Brian Lynn planted a small shiraz vineyard on the family's property, Majella, and recalls his shakey introduction to grape growing. 'Back in 68, I was a callow youth and had just left school. I decided I was going to plant grape vines. So Bill Redman - Uncle Bill to me - says 'send the young bloke down to learn how to do cuttings'. So he takes me to where the best shiraz grapes are and Bill shows me how to cut canes. Old Arthur Hoffman is round the back of the block, pruning, and comes up to see me. 'How're you going young Lynn? Who taught you to cut like that? This is how you do it.' So now I'm cutting like Arthur has told me and Uncle Bill comes back and says 'Who taught you to cut cuttings like THAT?' and they're both there, Bill and Arthur, having a dingdong argument as to whether you leave the heel on the cuttings or not!'

Lynn was followed by Peter Rymill and Tim Wetherall in 1973. That same year, James Haselgrove began a vineyard which was to become Punters Corner. In 1975, Sid Hamilton built Leconfield, and the Bowens - Doug and Joy - had their first vintage.

'The late 60s and early 70s were certainly a boom time for the Australian red wine industry,' says Colin Kidd, former vineyard manager for Lindemans. Kidd is a tall, quietly spoken man with fathomless brown eyes. Originally a fruit farmer, he came to Coonawarra in 1967, not long after Lindemans had acquired Rouge Homme. 'They were planning to expand and looking for someone. In those days it wasn't easy to get people. Winemakers were in short supply. I was a fruit farmer in the Riverland and came down. Coonawarra was pretty primitive then. There was no power for a start. It had reached Penola, but not Coonawarra.' Kidd worked initially as Lindemans' vineyard manager and winemaker. 'I did those first few seasons with a book in one hand and got through. Then they brought in a winemaker and I concentrated on vineyard management.'

For twenty-two years, Kidd presided over vineyard development at Lindemans and is, says successor Max Arney, 'my mentor, and the only bloke I know who actually thinks like a grape vine'. Colin lives alone in a house with glass panels on the roof. I suspect he likes to watch the rain.

'The south east had no tradition in winemaking at that time. The locals used to talk about 'The Vine-Yards' and anyone who worked 'out there' was considered to be a bit strange.' He remembers that wine was still something of an anomaly in the late 60s. 'The six o'clock swill was still in force and you were only allowed to drink after that if you were having a meal at the hotel - I doubt there was such a thing as a licensed restaurant in South Australia at that time. Even then, the wine could only stay on the table until 8pm, after that it was whipped off, finished or not.'

But the late 1960s and early 70s saw an increasing interest in the consumption of Australian wine. This went hand in hand with the opening of restaurants - particularly ethnic restaurants - where one could consume table wine. By the early 70s, things had improved somewhat. 'I remember going up to Adelaide on business. At the time you could have died of starvation and thirst in Adelaide on a Sunday. I found this Italian restaurant in town and had something to eat and drink. It was a real step up!'

But what began as a move towards reds in the late 60s developed into a dramatic swing away from them in the mid-70s. So much so that when Peter Skinner opened Katnook in 1978 and produced what his peers judge was 'an excellent shiraz', he found there was simply no market for it. 'Shiraz had a bad trot for a while,' concurs Kidd. 'Suddenly everyone was into rhine riesling, chardonnay, sauvignon blanc, traminer. Certainly there was a tremendous lot of grafting (of red varieties over to white) going on. 'Coonawarra growers responded by adopting a highly original - some might even suggest unethical - sales rationale. If the buyer wanted white grapes, they would be 'persuaded' to take two tonnes of shiraz and one tonne of cabernet sauvignon for every tonne of white!' Bruce Redman explains.

Throughout the next decade, there was continued, gentle growth in the Coonawarra, particularly in a critical sense; 'a time of consolidation' says Redman. Demetrio Zema produced his first vintage - a 1982 shiraz. The Ladbroke Grove and James Haselgrove labels (now Blok Estate) were established. Wendy and Ian Hollick (he a former vineyard manager for Mildara) opened Hollick Wines. And the wines were bloody good, too. By the end of the decade, the region had won six Jimmy Watsons: 1981-Lindemans; 1982-Mildara; 1985-Hollick; 1986-Lindemans; 1987-Katnook; 1989-Mildara.

But despite critical success, domestic sales were still slow. Incredibly, in the early 90s it was still possible to visit cellar door outlets in Coonawarra and buy bulk shiraz for 50 cents a litre. Colin Kidd retired from Lindemans just before the export boom hit. 'Until then grape prices had been pretty pathetic, really. Then the export market started. It was that which really set the place up.' It was a complete reversal from the 70s, remembers Redman. 'Winemakers were attempting to make red wines from white varieties and growers were grafting white varieties back to red.'

But producing wine wasn't the only thing the region's vignerons knew how to do, as Max Arney recalls... 'On occasions like the cabernet weekend or when a busload of international guests hit town, some of the winemakers would get together for a bit of a jam session. There was Eric Brand on banjo, Doug Balnaves on button accordion, Prof Lynn on piano or guitar, Bill Brand on lagerphone and Ian Hollick with a puppet on his knee. They were pretty good, too.'

By the end of the decade, Coonawarra was experiencing enormous shortages of red wine and fruit. The ensuing land rush and massive investment by industry giants such as Orlando, Yalumba and BRL Hardy saw an exponential rise in land prices on the Terra Rossa strip. Talk to Coonawarra's winemakers today and there's no mistaking their sense of privilege - luck, even - at having scored a piece of such pre-eminent treasure. And with good reason. At the beginning of the twentieth century, 140 hectares of Coonawarra land were under vine. By its close, this had grown to exceed 4450 hectares, with a per-hectare value of $140,000 and bugger-all left in the way of undeveloped Terra Rossa.

They always knew it was a good bit of dirt, they'll tell you. Now the rest of the world does, too.
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The tribal wisdom of the Dakota Indians suggests that when you discover that you are riding a dead horse, the best strategy is to dismount. However in modern society a whole range of far more sophisticated strategies may be employed, such as:

1. Buying a stronger whip.

2. Changing riders.
3. Threatening the horse with termination.
4. Appointing a committee to study the horse.
5. Arranging to visit other countries and see how they ride dead horses.
6. Lowering the standards so that the dead horse can be included.
7. Re-classifying the dead horse as "living-impaired"
8. Hiring outside contractors to ride the dead horse.
9. Harnessing several dead horses together to increase their performance.
10. Providing additional funding and/or training to increase the dead horse's performance.
11. Doing a productivity study to see if lighter riders would improve the performance.
12. Declaring that as the dead horse does not have to be fed, it is less costly, carries lower overhead, and therefore contributes substantially more to the bottom line of the economy than do some other horses.
13. Rewriting the expected performance requirements for all horses.
14. Promoting the dead horse to a supervisory position. (Most popular solution!)

The post-Jazz Festival week and, as per last year, one wonders where the crowds that attended have ventured. Still, a reasonable attendance at Bennetts Lane for the Joe Chindamo trio’s first performance of the year. Supported by Dave Beck on drums and Matt Clohesy on bass, pianist Joe provided a very smooth and melodic couple of sets of mostly standards, with the sorts of neat tweaking that Joe is wont to do to such numbers. Some will remember his innovative take on a set of Burt Baccarach tunes that was well reviewed a couple of years ago. Though the idea of rehashing rather simple standards is sometimes criticised as being unadventurous, I’ve found Joe’s unashamedly musical interpretations stimulate a welcome freshness of listener perspective. Old tunes with a novel twist, though still within touch of the songwriters’ intent, can be enjoyed as though for the first time.

Tonight he set his band loose to interpret I Fall in Love Too Easily, Dizzy Gillespie’s Con Alma, Paul Simon’s America, Chindamo’s What If?, Alone Together, Cheek to Cheek, Moon River, and Neil Hefti’s Cute. He also produced a solo piece based on the sound track from Morricone’s Cinema Paradiso. The two sets contained plenty of opportunity for each of the musicians to stretch out, and I was especially impressed by the piano-drum liaison throughout. Joe listened intently to Matt on bass, and he in turn provided melodic lead at times, thereby changing the direction of the subsequent piano solo. On Con Alma, for example, the intro melody was provided by the bass, whilst the piano supported with rhythm accompaniment. This number was also notable for some interesting time changes, especially from waltz to a fast 4/4 tempo. On America, characterised by a rather pensively melancholy mood, a sustained piano/bass intro was followed by the bass repeating a single line from the chorus whilst the piano moved through the chorus and beyond. It was a very effective vehicle for maintaining the tune’s mood. On Cheek to Cheek, Matt provided harmony lines to the piano’s melody – again most enjoyable interplay.

Among the other tunes were the reflective solo Cinema Paradiso interpretation, the Latiny What if?, the swinging Alone Together. Throughout all of this, Dave’s drumming was exceptionally tasty and understated. Capable of very athletic explorations, here he focussed upon delicacy (some beautiful brushwork), humour (especially in the piano/bass/drum rounds), and maintaining a fine acoustic balance with the other instruments in his swinging but minimalist-inspired solos.

The band play on Thursdays throughout February.

A fascinating jazz site is Song Trellis. What's a Song Trellis? Go to: http://www.songtrellis.com/ to find out.

“You know about trellises, right? They are a framework that supports a plant while it grows. They

allow a plant to grow straight while its stem strengthens. They also keep a plant's fruit out of the dirt.

Because the plant doesn't have to fight parasites and fungi as much, it can put a lot more energy into

growing new fruit. Farmers and vineyard keepers discovered eons ago that fruit yields increase

tremendously when they use trellises to support viney and shrubby plants. 

This site is a framework that supports the growth of songs and new music, a trellis for song.

With few exceptions, humans love to listen to music. Nearly everyone has musical aspirations. If you

can't sing, you probably wish that you could. If you sing poorly, you wish you could do better. If you

sing well, there are probably hundreds of songs you wish you could learn. 

Many of you have some experience with a musical instrument. For many, your experience was not

good and you've given up. There are others of you who are learning to play, and take lessons

regularly.You folks have had to solve hundreds of musical puzzles to get to your current level of

accomplishment, but have hundreds or thousands more ahead of you. Some of you play music

beautifully by ear but read poorly or not at all. Some of you read so well you can translate flyspecks

on paper into music but can do nothing by ear. You all have the same problem as the singers. There

are hundreds or thousands of tunes you'd like to learn to play.

The people in music who seem like magicians are those who can improvise masterfully and those

who can compose new things. These folks seem to stand on a tall mountain gazing down on the wee

folk below. Many people dream about climbing up to join them. A smaller number fortify themselves

and start the climb. Those who are high up there, realize that there is always climbing room above

them and that there's still a lot of territory to cover. 

Here's the game we'd like to play with you. We hope that every time you visit here, you learn

something new about music. If you can't sing or play, we want to help you get started. If you sing or

play, we want to help you find new things to perform and help you increase your proficiency. If you

want to learn to compose or improvise, we can help you a lot.”

ONE MORE NEW VENUE OZCAT are planning to run a monthly concert at the SOKOL CLUB in Nth Melbourne. According to Carlos, it has a quite good room and you can try some great Czech beer at very affordable prices. Opening concert: SWEET BASIL, FRIDAY, FEBRUARY 9th 9:00 PM, OZCAT at Sokol - $10 497 Queensberry St., North Melbourne BOOKINGS: (03) 9411 4070 

In this concert, Carlos Ferreira's SWEET BASIL will be performing obscure compositions by Yusef Lateef, Hank Mobley, Benny Golson, Donald Byrd, Carl Tjader, as well as originals and some exciting Brazilian songs. This new line-up features pianist BOB SEDERGREEN, bassist MATT CLOHESY, vibraphonist JOHN BELL and CARLOS FERREIRA on drums, percussion & vocals. 

FEBRUARY 2001 PLAYLIST

Thursday 1st Joe Chindamo Trio

Friday 2nd 9pm - Martin Breeze Quartet

Midnight - The OutfitSaturday 3rd

Blowfish Sunday 4th

Bill Evans & The Soul Insiders

Monday 5th Keller, Haywood, Ball

Tuesday 6th James Sherlock Band

Wednesday 7th Andrea Keller Trio

Thursday 8th Joe Chindamo Trio

Friday 9th 9pm - Martin Breeze Quartet

Midnight - The Outfit

Saturday 10th Blowfish

Saturday 10th Cookin On Three Burners

Sunday 11th Hip Mo Toast (WA)

Monday 12th Prop

Tuesday 13th Simmons & Benebig Band

Wednesday 14th Andrea Keller Trio

Thursday 15thJoe Chindamo Trio

Friday 16th 9pm - Martin Breeze Quartet

Midnight - The Outfit

Saturday 17th Blowfish

Sunday 18th Jex Saarelaht Trio

Monday 19th Ted Vining Trio 

Tuesday 20th Hellium

Wednesday 21st Andrea Keller Trio

Thursday 22nd Joe Chindamo Trio

Friday 23rd 9pm - Martin Breeze Quartet

Midnight - The Outfit 

Saturday 24th Blowfish

Sunday 25th The York Quintet 

Monday 26th Ted Vining Trio

Tuesday 27th Marinucci, Di Sario, Hopkins

Wednesday 28th Andrea Keller Trio

RECOMMENDED JAZZ PROGRAMS ON RADIO 3PBS/FM 

Melbourne's great music station 3PBS/FM 106.7 has quite a few jazz programs

THE JAZZ AND BLUES REVIEW Presented by NEIL STONEMAN on Tuesdays 11:00 AM - 01:00 PM 

A diversity of music based loosely on Jazz, Blues and the related musical styles of Latin, Gospel, R&B and Folk. The program freely blends styles and eras of music from across the world to create an interesting, eclectic and often surprising mix. It's a program where Duke Ellington, John Lee Hooker and Louis Armstrong appear next to Robert Johnson, David Murray and Evan Parker, where the Tango and the back-beat share the same stage and where the music may have been made in Melbourne, New York or Cape Town.

JAZZ ON SATURDAY 
Presented by STEVE ROBERTSON on Saturdays 09:00 AM -11:00 AM
It might be a rich and sensual tenor sax ballad. It could be a hard-swinging big band classic from the 1940s, or an ice-cool vocal from 1950s LA. From blazing bebop to introspective piano musings, jazz comes in many moods and many temperaments. You'll hear a rich variety of instruments and styles from the 1920s onwards, with an emphasis on the superb music recorded in what many believe was the golden era of jazz - the late '30s, the 1940s and '50s. Of course, there's plenty of music from today as well, especially the recordings of the "young lions" of the USA, Australia and Europe who are quite consciously revisiting the musical gold mines of the past and retrieving new riches. Join Steve every Saturday morning from 9-11 for a remarkable variety of swinging mainstream jazz performances. 

DIZZY ATMOSPHERE
Presented by GERRY KOSTER on Sundays 1-3pm An eclectic program that draws its inspiration from all styles of the genre - from Louis Armstrong to John Zorn. Drawing predominantly from the 1940's through to contemporary, it also features new Australian and international releases, as well as stepping back to examine early developments in this rich and unique music. Interviews and special features on historic re-issues and long out-of-print recordings, discoveries of previously unavailable or "lost works" and releases of complete works are also regularly aired. Dizzy Atmosphere also takes a special interest in introducing and highlighting 
obscure and little-known artists to its audience - talents that are deserving of more recognition. From week to week, you'll always hear something different and something new... 

THE LATIN CONNECTION
Presented by SARAH TARTAKOVER
The Latin Connection celebrates the diverse music of Latin America and Spain. From the polyrhythmic drum beats of Brazil to the panflutes of the Andes. From the 50's mambo dancehalls of Havana to contemporary Latin Jazz. A wide range of music is played on the show, including salsa, samba, merengue, cumbia, flamenco, Latin jazz, Spanish pop and rock, son, and music from the Caribbean, just to name a few styles. Musicians range from: Joe Arroyo, Cal Tjader, Juan Luis Guerra, Celia Cruz, Olodum, Timbalada, Ray Barretto, Paco Peña, Paco de Lucia, Sonora Dinamita, Inti Illimani, Sierra Maestra, Irakere and many, many more! Also featured on the show are live interviews with musicians and artists, as well as a fortnightly-cooking segment with Brazilian chef Edinaldo. 106.7 on your dial
Check out their site http://www.pbsfm.org.au

*** ABC ***
JIM MCLEOD'S JAZZTRACK PROGRAMS 
Radio legend JIM McLEOD has presented his great JAZZTRACK programs for several years. Jim has helped promoting both new and established local jazz musicians (at national level) not only through JAZZTRACK but also via his successful ABC Recording Series. You can listen to Jim McLeod's JAZZTRACK on the following times: Saturday & Sundays 5 - 7pm also Jazztrack Online Wednesdays 12:30-15:30 (AEST) 
which is repeated on Fridays 20:00-23:00
-----------------------------------------------------------------------------------
DOUG SPENCER'S "THE PLANET"
Producer DOUG SPENCER is committed to present "a highly diverse yet highly selective music program. There is no 'playlist' in the rotation sense - each program is a unique entity. 'The Planet' is not about hype, fads, fashions: the program simply tries to present in a friendly-but-fearless fashion very many different kinds of good music, and to present them intelligently. Listen to 'The Planet' for great jazz - especially that not being pushed by big companies ..."

You can listen to "The Planet" Australia-wide on the following times: Monday-Friday inclusive 2.15pm-4.00pm(which is repeated late at night from 11.15 p.m.)

You can also listen to these jazz programs' LIVE NETCAST from The Samba in Australia website on 
http://www.melsamba.com/radioaus00.htm


New Wineries on the Barossa Landscape - By Heather Britton from Winestate

Low-yielding crops from old vines give the intensity and power that are Barossa hallmarks. As more wineries are established and new labels emerge, it’s interesting to suss out these wines and see what they have to offer; the Barossa Valley is no exception in the new-winery stakes. Last issue we mentioned newcomer Ross Estate Wines at Lyndoch, owned by Pauline and Darius Ross and where Rod Chapman is winemaker - and here now we outline a handful of small-production new names to seek out. And some will involve a bit more effort to find because there’s no cellar door and you’ll need to buy through mail order or via the web. 

But this is not to overlook some of the established names - from the likes of Bethany and Burge Family Winemakers, Henschke and Heritage, Grant Burge, Yalumba and Rockford - or the strength of the biggies such as Penfolds and Orlando and the value of cherished stalwarts like Peter Lehmann. Enjoy the Barossa’s rich and diverse heritage, but also take the time to embrace these new arrivals. Hewitson Wines 

Dean and Louise Hewitson’s first wine under the Hewitson label a little more than a year ago was a McLaren Vale shiraz, which they still produce. But these days four of the five wines are sourced from the Barossa: an Eden Valley riesling, and Barossa Valley varietals of shiraz, grenache and mourvedre. Fruit is bought under contract and processed near its source, under Dean’s specifications. Once the ‘factory process’ part has been done, Dean tends the 150-odd barrels housed in space leased at the old Hamilton cellars at Eden Valley. 

Low-yielding crops from old vines give the intensity and power that are Barossa hallmarks. The shiraz and the drink-young grenache come from 70-year-old vines, while the mourvedre vines were planted in 1853. 

Schild Estate Wines 

A grower since the mid 50s, Ed Schild first felt the urge to produce wine under the family label 10 or 15 years ago. With his wife Lorraine and son Michael he launched the Schild Estate label with the 1998 wines - a Barossa Valley shiraz, chardonnay and semillon, and an Eden Valley riesling. Selected parcels of fruit from their 300-acre vineyard are kept back to produce about 3000 cases, with the rest of the fruit contracted to Orlando Wyndham and a little to Mildara Blass. 

Rod Chapman from Ross Estate will make the wines from this vintage, and from mid year a cellar door will operate in the former ANZ Bank building at Lyndoch, where the Schilds are currently overseeing fairly extensive renovations. 

Torbreck Wines 

Perhaps the biggest influence on David and Christine Powell’s decision to establish their own label was not the fact that David was working at Rockford at the time as Chris Ringland’s assistant, but rather a memorable meal with the Waughs of Greenoch Creek. They were sitting on the Waughs’ back verandah dining on home-raised duck, vegetables and wine, and thought - this is the life. 

The initial few barrels off their own vineyard from the 1994 vintage soon found a home in the United Kingdom thanks to David’s contacts, and it just grew from there. The wines (only 2500-odd cases all up), which bear intriguing names such as The Descendant (shiraz), The Steading (influenced by Charlie Melton’s Nine Popes) and Juveniles (an unoaked grenache commissioned by Willie’s Wine Bar in Paris), find their way around Australia and into the UK, USA, New Zealand, Germany, Switzerland and France. 

Whistler Wines 

Martin Pfeiffer’s background in viticulture has manifested itself in this new label and cellar door that opened late last year on the family property at Marananga. With 26-odd years at what is now Southcorp behind him (he’s grape resource manager for the central region) Pfeiffer has harboured the desire to produce wine under his own label for a decade or more. Fruit is estate grown, with Barossa specialties of semillon and shiraz to be augmented by cabernet sauvignon and merlot from this vintage, but only time will tell whether they’re blended or made as varietals. 

Pfeiffer’s grandfather and father were vignerons, so with his Southcorp experience it was only natural to plant a vineyard, which they started in 1994. 

“I’m not a winemaker so I’m really trying to emphasise the vineyard,” said Martin, “…it’s about time the vineyard started to get a bit more focus.” 

Yunbar Estate Wines 

This small family winery was established in 1998 by Lesley and David Bartier, and their daughter Vicky-Louise. For David, a former open-cut coal miner at Aberdeen in the Hunter Valley and bank worker Lesley, it was quite a change of pace, but for Vicky it was a chance to bring big-winery know-how into an 1800-case production. Her previous job had been five years as premium white winemaker for Orlando Wyndham, and she recently started work at BRL Hardy where she will focus on sparkling wine. 

Orlando Trilogy is made by the transfer method, so the chance to work with Ed Carr in the traditional way was too good an offer to refuse, she says. 

Six core wines, including riesling, semillon and shiraz, make up the range. Rod Chapman at Ross Estate will process the fruit from the 2000 vintage, with Vicky making the wines. 

After 14 years winemaking she developed an allergy to sulphur dioxide, so now uses the absolute minimum of this preservative. Apart from being healthier for people with allergies, she believes it also makes the wines fresher and highlights the natural fruit characters. 

Export takes care of half their sales and about a quarter goes to mail order. The remainder goes to cellar door, located at Seigersdorf Restaurant for the moment (but this will change mid year), and restaurants. “I strongly recommend those interested in the reds go on our mailing list,” she says. Copyright © 2000 Winestate. All rights reserved.
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Embarrassing quotes from the past: Be wary of today’s experts offering predictions about tomorrow.

What can be more palpably absurd than the prospect held out of locomotives travelling twice as fast as stagecoaches? - The Quarterly Review, England (March 1825)

The abolishment of pain in surgery is a chimera. It is absurd to go on seeking it. . . . Knife and pain are two words in surgery that must forever be associated in the consciousness of the patient. 

Dr. Alfred Velpeau (1839) French surgeon

Men might as well project a voyage to the Moon as attempt to employ steam navigation against the stormy North Atlantic Ocean. 

Dr. Dionysus Lardner (1838) Professor of Natural Philosophy and Astronomy, University College, London

The foolish idea of shooting at the moon is an example of the absurd length to which vicious specialization will carry scientists working in thought-tight compartments. 

A.W. Bickerton (1926) Professor of Physics and Chemistry, Canterbury College, New Zealand

When the Paris Exhibition closes electric light will close with it and no more be heard of it. 

Erasmus Wilson (1878) Professor at Oxford University

Well informed people know it is impossible to transmit the voice over wires and that were it possible to do so, the thing would be of no practical value. 

Editorial in the Boston Post (1865)

That the automobile has practically reached the limit of its development is suggested by the fact that during the past year no improvements of a radical nature have been introduced. 

Scientific American, Jan. 2, 1909

Heavier-than-air flying machines are impossible. 

Lord Kelvin, 1895, British mathematician and physicist

Radio has no future 

Lord Kelvin, 1897.

While theoretically and technically television may be feasible, commercially and financially I consider it an impossibility, a development of which we need waste little time dreaming. 

Lee DeForest, 1926 (American radio pioneer)

There is not the slightest indication that [nuclear energy] will ever be obtainable. It would mean that the atom would have to be shattered at will. 

Albert Einstein, 1932.

Where a calculator on the ENIAC is equipped with 19,000 vacuum tubes and weighs 30 tons, computers in the future may have only 1,000 vacuum tubes and perhaps only weigh 1.5 tons. 

Popular Mechanics, March 1949.

There is no need for any individual to have a computer in their home. 

Ken Olson, 1977, President, Digital Equipment Corp.

I think there is a world market for maybe five computers. 

Thomas Watson, chairman of IBM, 1943.

I have travelled the length and breadth of this country and talked with the best people, and I can assure you that data processing is a fad that won't last out the year. 

The editor in charge of business books for Prentice Hall, 1957.

But what is it good for? 

Engineer at the Advanced Computing Systems Division of IBM, 1968, commenting on the microchip.

2001 Melbourne International Jazz Festival

Space Cadets at Jazz Lab Tues 23/1

Veteran drummer John Pochee does an Allen Browne by guiding some young talents from the Sydney scene. Simon Sweeney (trumpet), Matthew Ottignon (tenor sax), Aron Ottignon (piano) & David Symes (bass) produced an enjoyable couple of sets of mostly originals. John is a powerful drummer and at times can overwhelm the other acoustic instruments, though this was less an issue in the larger confines of the Jazz Lab than it was when I last heard him at Bennetts Lane, the smaller. He certainly provides strong driving rock-solid tempos. I especially enjoyed Matt’s tenor playing – his solos were inventive within an often R’n’B staccato mode of attack. Aron loved to pound out lots of big block chords on the piano, and the whole set was coherent, and indicative of a band with a future.

Adam’s Fault at Jazz Lab Tues 23/1

Direct from gigs at the 55 Bar in New York (is that good? Is it better than the 54 Bar?), this band combines some Melbourne exiles with some stay-at-homes. Monique Di Mattina (keyboards), Anton Delecca (tenor sax) in place of the lip-disabled Toby Mak (trumpet), Craig Fermanis (guitar) & Andrew Swann (drums), plus Belinda Moody (bass) in place of Matt Clohessy performed one all-too-brief set in this evening’s two-band format as part of the Melbourne International Jazz Festival. Perhaps to fit in as much music as possible into the time period available, the band played continuously for the 50 minutes or so of the set. Whether it was one tune or several numbers segued into one another, I couldn’t say. There was fast stuff, slow stuff, and medium stuff – lotsa time changes. There was brooding, there was frenetic, there was contemplative, there was Latinish, there was plaintive. We got ensemble playing, we got duets, and we got solos. This was quite some journey, yet it was not disjointed, but rather the music was held together on a gentle leash by Monique. Her piano playing frequently leaps from the peaceful, or the sadly romantic, to loud two-fisted pounding of the keys, yet with no noticeable change of demeanour – just the occasional tranquil smile. Anton continues to impress with his wonderful tone on the tenor sax, his taste, and his plethora of musical ideas. Craig on guitar provided some quite beautiful harmonies in duet with the piano, whilst Andy on drums and Belinda on bass added sparkle in the rhythm section. I thought the whole thing was a dazzler, and I could have happily sat through another set or two.

SOME UPCOMING GIGS: 

CHAPEL OFF CHAPEL
February 10th at 8.30pm Peter Gaudion's Blues Express (Mr Five Edition)

Ashley Gaudion and Malcolm Sedergreen on Saxophones Andrew Swann on Drums (sons of the original players) plus James Clark, bass and Dave Palmer, trombone with Peter Gaudion, trumpet/vocals and Bob Sedergreen on piano. At Chapel off Chapel 12 Little Chapel Street Prahran.3181. Bookings 95223390 $22/16.50.

Valentine’s Day Concert: What’s Love Got To Do With It?

Featuring two undisputed masters of the jazz piano idiom! Tony Gould And Bob Sedergreen

Wednesday February 14th 2001 at 8.30 pm At Chapel off Chapel 12 Little Chapel Street

Prahran.3181. Bookings 95223390 $22/16.50.

OZCAT at Retro - Level 2, 413 Brunswick St ., Fitzroy. Bookings: (03) 9411 4070 

Friday, Jan 26th 9:00pm Sextet “C.L. BOB” directly from NZ (as opposed to indirectly from NZ) $15

Steve Cournane (Drums, Percussion), Tim Jaray (Double Bass, Percussion), Nils Olsen (Saxophones, Clarinet, Bass Clarinet, Flute, Voice, Percussion), Toby Laing (Trumpet, Percussion), Simon Bowden (Guitar, Banjo, Percussion) and Chris Williamson (Guitar, Percussion).

"C.L.BOB is a New Zealand group which takes its title from the surname initials of its original members - Steve Cournane, David Leahy, John Bell, Nils Olsen and Simon Bowden. C.L.BOB go at it with a variety of instruments and a range of time signatures, producing some interesting tonal patterns and key shifts. There's shades of cool, suggestions of blues influence, serendipitous syncopation and some memorable riffs from Olsen (saxophone and clarinet), Leahy (trombone) and Bell (trumpet). The overwhelming impression is of a latter-day jam session, interspersed with quiet, soulful tunes making for a complex mixture showcasing the originality, versatility and musicianship of the group of talented musicians, patently capable of expressing themselves through their playing, at their best in the evocative mood numbers like Leahy's Jane and Cournanes's Dancing Di. From: Winston Cooper, Otago Daily Times, 5 May 1998 

"Sanctus tr3o" (From NZ) "two moons" CD launch on Thursday, Feb 1st 9:00 pm $10 

John Bell (vibes) Patrick Bleakley (Bass) Ronny Ferella (Drums)

Winners of the 1998 Melbourne Fringe Music Award, New Zealand's Sanctus trio return for a concert for OZCAT (Thursday February 1st 2001) This concert will be a release party for the album "Two Moons" which was recorded in February of 2000. Sanctus formed in Wellington in 1997 and have toured NZ twice and appeared at two Wellington International Jazz Festivals . (1998, 1999). Bassist Patrick Bleakley also toured Australia in the 1970s with Bernie McGann in Bruno Lawrence's "BLERTA".

Sanctus’ Vibes player John Bell now resides in Melbourne and has appeared several times this year (2000) with his group "tr3o" and in the electro- acoustic quartet "Klunk". "tr3o " have recently completed a recording for ABC classic jazz tracks featuring music by both John and Ronny Ferella. Sanctus' OZCAT show will feature compositions by all three members as well as some by Ornette Coleman, Jonathan Crayford, Fats Waller and Don Pullen.

BENNETTS LANE

January

Wednesday 24th 9:30 - Tim O'Dwyer Trio

11:00 - Willow Neilson Quartet $15/$10

Thursday 25th 9:30 - Luke Howard Trio

11:00 - Sam Keevers Septet plays MickeyTucker $17/$12

Friday 26th 9:30 - Bluezone (WA)

Midnight - Aleksi Tuomarila Quartet (Finland/Belgium) $20/$15

Saturday 27th 9:30 - Sanctus tr3o (NZ)

Midnight - Aleksi Tuomarila Quartet (Finland/Belgium) $20/$15

Sunday 28th 9:30 - Gordon Brisker Quintet

Midnight - Three Tenors (Gordon Brisker, Ian Whitehurst, Jamie Oehlers) $17/$12

Monday 29th Andrea Keller Trio $9/$7

Tuesday 30th Carl Mackey Quartet $9/$7

Wednesday 31st Michelle Nicole Quartet $9/$7

TASTING NOTES 

FROM JAMES HALLIDAY OF WINEPROS.

http://www.harpercollins.com.au/winecompanion/tastingnotes.html

Alkoomi Frankland River Riesling Riesling 2000 Alkoomi Food:Great Southern Salad “Bright, light green-yellow; voluminous, fragrant, passionfruit and lime aromas leap from the glass; similar intense flavours precisely track the bouquet, with excellent limey acidity on the finish. A faint question mark hangs over the wine: some may see the intensity of the aroma as a sign of reduction. I don't.” 92/100 points. Drink 2000 2010

Alkoomi Sauvignon Blanc 2000 Great Southern Ginger prawns “2000 may have been a difficult vintage for sauvignon blanc elsewhere, but not in the Great Southern. This is a gloriously fragrant wine, bursting with gooseberry and passionfruit aromas, the palate no less flavoursome and lively, with a touch of wild herb on the crisp finish.” 93 2000 2001

Ashbrook Estate Gold Label Riesling 2000 Margaret River Asparagus and salmon terrine “Light to medium yellow-green; the bouquet is clean, firm, and solid, but not particularly aromatic. An immaculately made and balanced wine, with plenty of length and mid-range lime/tropical flavours.” 88 2000 2004

Ashbrook Estate Verdelho 2000 Margaret River Chicken takeaway “Light to medium green-yellow; the spotlessly clean bouquet has pleasant, gentle fruit salad aromas which give no hint of the vibrantly fresh-cut fruit salad palate with a squeeze of lemon, driven by amazing acidity and a jab of CO2.” 88 2000 2004

Brokenwood Semillon 2000 Lower Hunter Valley Balmain bugs “From a truly great (read dry) vintage, and tailor-made to give great enjoyment when young. Has developed nicely, if briskly, since July, starting to build an overlay of honey and toast on the herb/grass/lemon flavours of youth; plenty of mouthfeel and substance, balanced by lemony acidity on the finish.” 93 2000 2003

Brookland Valley Sauvignon Blanc 2000 Margaret River Calamari “Light green-yellow; a clean, fresh, light and crisp bouquet offers asparagus, herbs and some citrus. The palate is clean, fresh and very correct, with some minerally characters to go with the fruity notes of the bouquet; nice balance and mouthfeel.” 90 2000 2003

Cape Mentelle Semillon Sauvignon Blanc 2000 Margaret River "Fish, asian cuisine" “Light yellow-green; the bouquet is clean but relatively restrained, with some passionfruit and a touch of gooseberry coming through. The palate has good structure and length, with the faintest touch of spice and vanilla from the barrel ferment component, finishing with bright acidity. Clever winemaking.” 91 2000 2004

Castle Rock Estate Riesling 2000 Great Southern Seafood salad “Very pale straw-green; clean, crisp mineral and apple aromas are joined by a touch of passionfruit, and lead into a delicate, crisp palate with apple, passionfruit and lime flavours; good balance and length; good acidity.” Riesling 90 2000 2007

Charles Melton Rose Of Virginia 2000 Barossa Valley Light Mediterranean dishes “If I was a dictator, I would punish those who don't buy this lovely wine by making them drink that ghastly Californian Blush. Vivid fuschia-purple, an aromatic mix of cherry and strawberry on the bouquet is followed by a lively palate with sweet, fresh red cherry-accented fruit before moving into a crisp, cleansing dry finish.” 94 2000 2001

Coolangatta Estate Semillon 2000 Shoalhaven Grilled fish “Light, bright straw-green, exactly as the colour should be; the bouquet offers strong herb and fresh cut grass aromas which lead into a lively, lemony palate with quite high acidity. All in all, a classic Semillon which cries out to be cellared.” 86 2003 2008

Coolangatta Estate Sauvignon Blanc Chardonnay Shoalhaven Whitebait “Light straw-green; the bouquet is clean, fresh and crisp, with minerally aromas. The palate has some nice fruit, with a hint of white peach, but it does raise the question why the Sauvignon Blanc is blended with the Chardonnay rather than the Semillon.” 85 2000 2002

Coolangatta Estate Verdelho 2000 Shoalhaven Pasta “Light to medium green-yellow; the bouquet has exemplary fruit salad varietal character, clean and fresh. The palate is lively, once again showing authentic varietal character; skilled winemaking has invested the wine with perfectly judged acid/fruit/residual sugar balance.” 86 2000 2002

Crawford River Riesling 2000 Far South West Victoria Tempura oysters “Less fashionable than the Clare Valley Riesling icons, perhaps, but every bit as consistently outstanding year in, year out. A fragrant and very pure mix of lime and a dash of passionfruit fills the bouquet, followed by a palate of piercing delicacy, with apple added to the mix.” 94 2000 2010

De Bortoli Gulf Station Riesling 2000 (Victoria) Yarra Valley Artichoke with hollandaise sauce “Light green-yellow; plenty of fruit aromas ranging from sweet lime through to a touch of pineapple introduce a wine with good structure and intensity on the palate; dissolved CO2 needs time to settle down, which will happen.” 87 2001 2006

De Bortoli Gulf Station Semillon Sauvignon 2000 Yarra Valley Summer seafood “Light green-yellow; the fresh bouquet has crisp, lemony fruit with a hint of gooseberry. The palate is similarly lively, fresh and crisp, with citrussy flavours and lively acidity in classic summer seafood style. “88 2000 2002

De Bortoli Gulf Station Unwooded Chardonnay 2000 (Victoria) Yabbies “Light to medium yellow-green; there is quite firm melon and citrus fruit to the bouquet, the palate likewise with crisp, tangy fruit, good acidity and above-average length and presence.” 88 2000 2003

Garry Crittenden i Arneis 2000 Dromana Estate Vegetable terrine “Light green-yellow; the bouquet is clean and quite intense, with pear and apple aromas. The palate has length and intensity, yet retains delicacy; pear and apple fruit is highlighted by excellent acidity.” 88 2000 2004

Evans & Tate Margaret River Semillon 2000 "Marron, yabbies" “Light green-yellow; light, classic lemony citrus aromas, spotlessly clean, introduce a crisp, delicate and lively palate, finishing with brisk acidity.” 89 2000 2003

Forest Hill Vineyard Riesling 2000 Summer salad “Light green-yellow; fragrant, spices, herbs and flowers intermingle with more classic lime and mineral characters on the bouquet. The palate is quite delicate, with an interplay between minerally acidity and a subliminal hint of residual sweetness. Less fruit intensity than anticipated.” 86 2000 2004

Geoff Merrill Grenache Rose 2000 "Terrine, pate" “Bright, light red-purple; the bouquet is bright and fresh, with a mix of strawberry and more earthy aromas, the palate crisp, fresh and zesty, almost lemony.” 89 2000 2000

Grant Burge Lily Farm Frontignac 2000 Barossa Valley A summer’s morning 19/08/2000 “Light to medium green-yellow; the bouquet is not as aromatic as one might expect, but the palate is intense, in a lime-juicy mode, more than simply grapey. A good example of the style, with a lingering finish, and excellent value.” 85 2000 2001

Grosset Semillon Sauvignon Blanc 2000 Clare Valley Antipasto “Why ignore Jeffrey Grosset's other white wines just because his two rieslings are so good, particularly when this wine is the epitome of the unwooded style. Crisp, clean and lively lemon, grass and herb aromas are followed by an intense, high flavoured, lively palate with great length and persistence.” 94 2000 2004

Hardys Padthaway Unwooded Chardonnay 2000 Stonehaven Padthaway Designer fish and chips “I am no friend of unwooded chardonnay in general; most is bland, neither fish nor fowl, and likely considered not worth putting in oak. This wine has a tangy presence and personality, with fresh, fragrant grapefruit and nectarine fruit in a highly fragrant and flavoursome mould; refreshing, and inviting the second glass.” 90 2000 2001

Helm Riesling 2000 Asparagus terrine “Very light green-yellow; the bouquet is crisp and lively with passionfruit, lime and mineral aromas. The palate provides more of the same, with the flavours merging together in a wine of moderate intensity and excellent balance. “90 2000 2004

Houghton White Burgundy 2000 Swan District "Fish, chicken, veal" “Arguably an article of faith, for it is more to do with five years time than today. Most will never know, happy to enjoy the gentle, passionfruit and tropical fruit aroma and flavour of today and eschew the rich, honeyed complexity of maturity.” Houghton White Burgundy 87 2000 2006

Howard Park Riesling 2000 Howard Park Great Southern "Fresh asparagus, Asian seafood" “Light to medium yellow-green; the bouquet is typically clean, crisp and fresh, with a range of mineral, herb and apple aromas. The palate is very tight and crisp, with searing, minerally acid; an austere wine which really needs to be left alone for a while.” 90 2003 2010

Knappstein Hand Picked Riesling 2000 Clare Valley Salads of all kinds “Light green-yellow; there are distinct herb and spice overtones to the lime fruit of the bouquet; a young, intense, powerful spicy/chalky palate begs for time.” 88 2003 2010

Knappstein Semillon Sauvignon Blanc 2000 Clare Valley Tartare of salmon “Semillon Sauvignon Blanc. Light to medium yellow-green; the bouquet is quite ripe and complex, with subtle, spicy oak, the palate offering the same interplay of fruit and oak in a complex white Bordeaux style with good mouthfeel. Sophisticated winemaking.” 92 2000 2003

Leasingham Classic Clare Bin 7 Riesling 2000 Clare Valley Vegetable terrine 24/09/2000 “Light green-yellow; powerful, with a very good balance between lime, mineral and spice. The palate is intense, fine and long, repeating the flavours promised by the bouquet. Top gold medal in Class 3 at the 2000 Royal Adelaide Wine Show. Light straw-green; a clean, light, bright and fresh bouquet with piercing mineral/lime aromas is followed by a firm, herbal-accented palate, with some mineral characters and excellent acidity. Trophy winner 2000 Clare Valley Wine Show.” 94 2000 2007

Leeuwin Estate Siblings Sauvignon Blanc Semillon 2000 Leeuwin Estate Margaret River Vichysoisse “Very pale green-yellow; the bouquet is of light to medium intensity, with aromatic passionfruit, apple and spice; the crisp and delicate palate is not particularly intense, but is clean and refreshing.” 90 7275 2000 2002

Margan Family Semillon 2000 Lower Hunter Valley Rich seafood “Light to medium green-yellow; the intense and stylish bouquet has archetypal grass and lemon varietal aroma. The palate is tight and lively, with considerable power and length, sustained by good acidity. Remarkably, the wine carries its unusually high alcohol of 13% (high for Semillon, that is) with ease.” 88 2000 2008

Mitchelton Blackwood Park Riesling 2000 Mitchelton Goulburn Valley Sashimi “An enduring classic, delicious when young but with an enviable show record as it moves into maturity at five years age or more. Fragrance and delicacy are the hallmarks of the aroma now, the palate lively and crisp, with excellent balance and structure; passionfruit, lime/citrus and herbs are all there 91 2000 2010

Orlando Jacob’s Creek Chardonnay 2000 Orlando Barossa Valley KFC “Why is Jacob's Creek a major world brand? Why does the Australian export juggernaut keep rolling along? This wine is one answer, with clean, fresh, melon and citrus fruit, a subliminal hint of oak, and surprising length and balance. Year-in, year-out, a model of consistency.” 86 2000 2001

Petaluma Riesling 2000 Adelaide Hills Blue swimmer crab “Wow, has Petaluma taken a sharp knife to the pricing of this wine, putting it firmly into the 'must-buy' category. The bouquet is quite powerful, ranging through spice, apple, passionfruit, mineral and even a hint of toast starting to appear, the crisp, long palate more disciplined, its best before it.” 92 2000 2010

Pewsey Vale Riesling 2000 Eden Valley Whiting “A gold medal in the 2000 Royal Adelaide Wine Show underlines the fact that this is the best Pewsey Vale for many years. It is decidedly aromatic and spicy, with bright, fresh, passionfruit, green apple and lime fruit, augmented by steely/slatey acidity and grip to the finish.” 92 2000 2007

Pierro Fire Gully Semillon Sauvignon Blanc 2000 Pierro Margaret River Coquilles St Jacques “Light green-yellow; the bouquet is quite potent, with pronounced herbaceous/grassy aromas which, paradoxically, are ripe, not green. Latent passionfruit and gooseberry comes through strongly on a refreshing palate, which happily retains some delicacy.” 91 2000 2003

Pikes Riesling 2000 Pikes Clare Valley Lightly spiced chicken salad “Light green-yellow; a firm bouquet with clean, bright herb and mineral aromas is followed by a palate in similar mould, with considerable grip and length; a died-in-the-wool stayer.” 89 2002 2012

Pipers Brook Vineyard Estate Riesling 2000 Pipers Brook Vineyard Northern Tasmania Pan-fried scallops “Brand managers take note: a label revamp which is so subtle you would barely know it has taken place, as stylish as the wine. Pristine, spotless passionfruit and lime fruit runs through a delicate but intense and long palate, with fine minerally acidity. Great Tasmanian vintage, great wine.” 93 2000 2012

Pipers Brook Pinot Gris 2000 Pipers Brook Vineyard Northern Tasmania "Steamed fish, Chinese style" “Distinct straw/pink tinges to the bouquet are an indicator of the variety, and not of any oxidation problems. Aromatic ripe pear, apple and a touch of spice aromas flow through to the palate, with spice and pear fruit; the 13.9% alcohol becomes apparent only on the aftertaste.” 90 2000 2002

Primo Estate La Biondina Colombard 2000 Adelaide Plains "Oysters, shellfish" “As ever, a Sauvignon Blanc look-alike, with a fresh, crisp, zingy bouquet, and a palate to match, with excellent flavour, mouthfeel and length; cleansing acid to close.” Colombard 90 2000 2001

Richmond Grove Watervale Riesling 2000 Richmond Grove Barossa Valley "Steamed fish, Chinese-style" “Made by Australia’s doyen of riesling craftsmen, John Vickery, is also in the vanguard of the renaissance of the Stelvin screw-cap closure (used with this wine). The moderately intense bouquet has attractive, sweet lime aromas; the wine flows evenly across the palate with gentle lime and equally gentle acidity.” 90 2000 2010

Rosemount Estate Shiraz Cabernet Shiraz 2000 (Hunter Valley) Upper Hunter Valley Lasagne “Light to medium red-purple; the bouquet is clean, fresh, light and fairly simple, with earthy fruit. The palate, however, offers rather more, with sweet berry fruit verging on the confection, but appropriate nonetheless for immediate summer drinking. Subtle oak: gold medal Cowra 2000.” 86 2000 2001

Saddlers Creek Classic Hunter Semillon 2000 Shellfish 30/06/2000 “Pale straw-green; the bouquet is light, with relatively little showing yet, other than minerally notes. The light-bodied palate has nice mouthfeel, good balance and touches of citrus to add interest and underline the potential of the wine.” 87 2004 2010

Shaw & Smith Sauvignon Blanc 2000 Adelaide Hills Poached mussels “The first wine made in their splendid new winery, and the result of rigorous fruit selection and declassification of lesser wine. Has the aromatics missing from the majority of eastern states wines, running through gooseberry and tropical notes, including passionfruit. The flavoursome palate precisely tracks the bouquet.” 93 2000 2001

Tahbilk Viognier 2000 Stacked eggplant “A gold medal at Melbourne followed by a silver medal in Adelaide is a remarkable debut for a first-up vintage. Clean and quite rich, with honey, honeysuckle, spice, it has genuine varietal style and mouthfeel; great promise for the future.” 88 2000 2002

Turkey Flat Rose 2000 Barossa Valley Nothing or anything “Vivid fuschia-purple; the bouquet has strong cherry and plum fruit, the palate with soft, smooth, sweet cherry fruit and gentle acidity.” 90 2000 2000

Willow Creek Sauvignon Blanc 2000 Asparagus and salmon terrine 16/09/2000 “Light green-yellow; the bouquet is quite aromatic, with herb and gooseberry fruit touched with more tropical passionfruit characters. The palate veers more towards the tighter end of the spectrum, with crisp, mineral and herb flavours sustained by neatly balanced acidity.” 87 2000 2002

Willow Creek Unwooded Chardonnay 2000 Willow Creek Mornington Peninsula Vegetable terrine 30/06/2000 “Light green-yellow; the bouquet is fresh with some passionfruit fragrance, quite possibly an attractive overhang of yeast fermentation character. The palate is light, fresh and crisp, with a mix of melon and citrus fruit; a good summer lunch wine for immediate drinking.” 85 2000 2001

Wolf Blass Gold Label Riesling 2000 Wolf Blass Barossa Valley Salad Nicoise “Less exhilarating than normal, perhaps, but still an irresistible bargain, with thoroughbred bloodlines which distil the essence of riesling. Fresh, clean and fragrant lime juice and passionfruit aromas lead into an equally fresh and quite tight palate with its mix of lime and more minerally flavours.” 91 2000 2005

Wynns Coonawarra Estate Riesling 2000 King George whiting “One might wonder why waste precious Coonawarra terroir on riesling, or, more to the point, on an $11 wine. A gift horse, to be sure. Crisp apple, mineral, herb and lime aromas announce a powerful mineral/slate/herb palate with a clean, dry finish and heaps of development potential.” 89 2000 2010

